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CESKA CENA ZA ARCHITEKTURU 2024 9. ROCNIK

Jiz tradi¢né, v ramci svého poslani daného zakonem
¢€.360/1992 a aktualizovanou Politikou architektury a sta-
vebni kultury CR, vyhlasila Ceska komora architekt( (CKA)
po&atkem letosniho tinora 9. roénik Ceské ceny za archi-
tekturu (CCA). Jejim cilem je mapovat architektonickou
produkei v CR a predstavit ji jak odborné, tak zejména
laické verejnosti.

CCA je nejen nejvétsi, ale i jedinou celostatni prehlidkou
realizované architektury a urbanismu, do které se mohou
v§ichni za¢astnéni prihlasit bezplatné. Naklady na pora-
dani soutéze hradi partneti Ceny bez zatéze rozpoétu CKA
nebo prihlagenych architektd. CCA se stala nejlep$im
marketingovym néstrojem na popularizaci kvalitni archi-
tektury a vystavéného prostredi v Cesku. Pfihlagena dila
jsou hodnocena bez ohledu na kategorii, velikost a inves-
ti¢ni naro¢nost sedmicélennou mezinarodni porotou, ne-
ovlivnénou lokalnimi vztahy ¢i jmény autor(.

Do soutéze se letos prihlasilo celkem 307 dél postave-
nych na Gzemi Ceské republiky v uplynulych péti letech.
Pocet staveb financovanych vefejnym investorem ¢ini
vice nez tretinu prihlaSenych, ale jen 10 staveb vzeslo
z architektonické soutéze s potvrzenim regulérnosti od
CKA. Investiéni naklady prihlasenych staveb ve vice nez
poloviné pfipadl nepfesahuji ¢astku 30 miliond, na dru-
hou stranu na 66 narostl pocet realizaci s néklady vy$si-
mi nez 100 milionG korun.

Praci tvarcd hodnotilo sedm erudovanych zahraniénich
architektek a architektd, vyznamnych osobnosti v ¢ele
s predsedou, feckym architektem Alexandrosem Vaitso-
sem. Se slozenim poroty a jejim hodnocenim ocenénych
navrhl se mizete seznamit dale v katalogu.

V&ech 31 dél nominovanych porotou do uz§iho vybéru bylo
v ¢ervnu predstaveno na nominaénim veceru konaném
v HoleSovické trznici v Praze 7. Agentura ochrany pfirody
a krajiny CR letos ocenila za soulad stavby s krajinou Zvo-
ni¢ku v Krasné v Moravskoslezskych Beskydech. Cena za
vyjimeény pocin byla udélena Luk&si Smetanovi a Zdenku
Balikovi za iniciativu vedouci k zadchrané Go&arovych Au-
tomatickych mlynd v Pardubicich. Poctu Ceské komory
architektd obdrzela architektka a vytvarnice Zdenka No-
vakova, autorka souboru budov Chemapol-Investa v praz-
skych Vrsovicich.

Dékuji véem partnerlim Ceny, ktefi dlouhodobé podporu-
ji kvalitni architekturu. Mé podékovani patfi vedle porot-

ctl také tymu CCA, ktery mimo organizace obou hlavnich
vegerd a priibéhu CCA po cely rok opét obétavé zajistoval
desitky vystav po republice, takze jste mohli 31 nomino-
vanych dél vidét na mnoha mistech po Cesku.

Ocenéné stavby 9. roéniku CCA budou poprvé vystaveny
v prazském Centru architektury a méstského planovani
— CAMP hned po Novém roce, od 6. do 20. ledna 2025, kdy
bude také vyhlagen jubilejni 10. roénik CCA.V ném se ob-
jevi nékolik novinek, s nimiz vas seznamime 20. ledna
v ramci zavére¢ného vecera vystavy.

PFi psani tohoto Gvodniku jesté nevim, kdo je finalistou &i
vitézem tohoto roéniku CCA, ale vy je pfi listovani katalo-
gem jiz znate. Véfim, ze jak oni, tak nositelé Cen partnerd
dobre reprezentuji vSechny vlastnosti, které ma kvalitni
architektura a vystavéné prostfedi obecné splriovat.

Jan Kasl
predseda Ceské komory architekt( a Grémia CCA

CZECH ARCHITECTURE AWARD 2024 THE 9TH YEAR

Editorial

As has become traditional, in line with its mission accord-
ing to Act No.360/1992 Coll and the updated Architecture
and Building Cultural Policy of the Czech Republic, the
Czech Chamber of Architects (CCA) announced this year’s
9th edition of the Czech Architecture Award (CAA) at the
start of the year. The awards aim to map architectural
production in the Czech Republic and present it not just
to professionals, but to the lay public in particular.

The CAA is not only the largest, but also the only nation-
wide showcase of implemented architectural design and
urban planning that allows all participants to register free
of charge. The costs associated with organising the com-
petition are covered by the Partner Awards, with no finan-
cial burden on the CCA budget or the participating archi-
tects. The CAA has become the best marketing tool for
popularising quality architecture and the built environ-
mentin the Czech Republic. Entries are judged regardless
of category, size or degree of investment by an interna-
tional journey uninfluenced by local relationships and
reputations.

Atotal of 307 works built on the territory of the Czech Re-
public over the past five years were entered in this year’s
competition. The number of buildings financed through
public investment accounts for over one-third of those
entered, but just ten buildings resulted from architecture
competitions sanctioned by the CCA. In over half of the
works submitted, the investment costs fell below 30 mil-
lion Czech crowns, while the number of projects with
costs exceeding 100 million Czech crowns grew by 66%.
The architects’ work was evaluated by seven expert ar-
chitects from abroad, all significant figures in the field,
led by Greek architect Alexandros Vaitos as chair. You can
learn more about the composition of the journey and their
evaluations of the winning designs in this catalogue.

All 31 works nominated by the jury were presented at a
June nomination evening held at HoleSovice Market in
Prague 7. The Nature Conservation Agency of the Czech
Republic this year bestowed its award to the Bell Tower
in Krasna in the Moravian-Silesian Beskid Mountains for
its harmony with the landscape. The award for Unique
Achievement was presented to Lukd$ Smetana and
Zdenek Balik for the initiative leading to the preservation
of Gog¢ar’s Automatic Mills in Pardubice. The Czech Acad-
emy of Architects Honours went to architect and artist

Zdenka Novéakova, designer of the Chemapol-Investa
complex of buildings in VrSovice, Prague.

| extend my thanks to all of the Awards’ partners, who
have long supported quality architecture. Along with the
jurors, my thanks go to the CAA team, who, in addition to
organising the showcase and its two big evenings, once
again selflessly arranged dozens of exhibitions around
the country throughout the year, allowing you to see the
31 nominated works in many locations across the Czech
Republic.

The award-winning projects of the 9th edition of the CAA
will, for the first time, be exhibited at Prague’s CAMP —
Center for Architecture and Metropolitan Planning. The
exhibition will run early in the new year, from 6th to 20th
January 2025, when the 10th anniversary edition of the
CAA will also be announced. It will include some new el-
ements, which we will introduce you to on 20th January,
on the closing evening of the exhibition.

As | write this introduction, | don’t yet know who will be
the Finalists and Winner of this year’s CAA, but as you are
perusing this catalogue, you already have that informa-
tion. | believe that both they and the Partner Award win-
ners will be good representatives of all the attributes that
quality architecture and the built environment should
possess.

Jan Kasl
President of the Czech Chamber of Architects and the
Committee of the CCA
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Poslanim Ceské komory architekt (CKA), profesni organizace s pfenesenym vykonem statni
spravy, je mimo jiné pe&ovat o stavebni kulturu v Ceské republice a podporovat jeji vysokou Gro-
ven. Proto vyhlasila jiz 9. rodnik Ceské ceny za architekturu (CCA). Poradanim Ceské ceny za ar-
chitekturu Komora navazuje na své dalsi aktivity, jimiz propaguje kvalitni vysledky prace jak
etablovanych, tak zag&inajicich architektil. Snahou CKA je zmapovat architektonickou produkci
v CR a predstavit kvalitnf dila a zasahy &lovéka do urbanizovaného prostiedi i krajiny nejen od-
borné a laické verejnosti, ale i zastupclm statni spravy a samospravy. Soutézni prehlidka byla
oteviena stavbam realizovanym na tzemi Ceské republiky v poslednich péti letech (2019-2023).
0 ocenéni se mohla uchazet i dila pfihlagena do pfedchozich roé¢nikd, vyjma téch, ktera se v nich
dostala mezi uzsi okruh nominovanych.

Praci ¢eskych architektl tradi¢né hodnoti sedm erudovanych zahraniénich expertl — slozeni po-
roty je podrobnéji uvedeno na s. 14.

Diilezitym aspektem CCA je plisobeni odborné Akademie Ceské ceny za architekturu, kterou usta-
vilo pfedstavenstvo CKA. Vyznamné osobnosti plisobici v oblasti architektury (vice nez 300 aka-
demikd z fad architektd, publicistl a kritikd architektury a daldich odbornikd) maji moznost ak-
tivné vyhledavat zajimavé stavby a realizace a podnitit jejich pfihlaseni do soutéze, pokud tak
autofi neugini sami. Pfedstavenstvo CKA povéfilo Grémium Ceské ceny za architekturu jak dra-
maturgii, tak dohledem nad dodrzovanim statutu, nominacemi na ocenéni za vyjime¢ny pog&in
a také na ceny partnerd.

Aktualni slozeni Grémia CCA: Jan Kasl — predseda grémia, Stépanka Endrle, Radmila Fingerova,
Dalibor Hlavagek, David Hlouch, Patrik Hoffman, Radek Kolafik, lvan Plicka, Jaroslav Safer.

www.ceskacenazaarchitekturu.cz
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About@the@Award

The mission of the Czech Chamber of Architects (CCA), an autonomous professional body with
transferred executive powers, is to cultivate public works culture in the Czech Republic and sup-
port the pursuit of excellence. In keeping with this mission, it has announced the ninth edition of
the Czech Architecture Award (CAA), which extends the Chamber’s promotion of quality work by
established and emerging architects. The CCA aims to map architectural production in the Czech
Republic and to present quality works and human interventions in urban and natural environ-
ments to the professional and lay public and to representatives of local and national administra-
tions. This competition showcase is open to all constructions completed in the Czech Republic
in the previous five years (2019-2023). Previously entered works may be re-entered, provided they
were not shortlisted.

As in previous years, works by Czech architects were assessed by seven accomplished architects
from abroad — for the jury members, see p. 14.

The activities of the professional Academy of the Czech Architecture Award established by the
Board of the Czech Chamber of Architects are an essential aspect of the CAA. Renowned figures
active in the field of architecture (over 300 academics, including architects, journalists, architec-
ture critics and other professionals) may actively seek out interesting buildings and implemen-
tations and enter them in the competition if the architects do not submit them themselves. The
Board of the CCA has tasked the Committee of the Czech Architecture Award with managing the
dramaturgy of the Award, adherence to the Award statutes, and nominations for the Unique
Achievement and Partners Awards.

The current Committee members are: Jan Kasl — Chairman of the Committee, étépénka Endrle,
Radmila Fingerova, Dalibor Hlavagek, David Hlouch, Patrik Hoffman, Radek Kolafik, lvan Plicka
and Jaroslav Safer.

www.ceskacenazaarchitekturu.cz/en
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CCA 2021 / CAA 2021 CCA 2018 / CAA 2018

Atelier-r - Miroslav Pospi&il, Martin Karlik / Architektura - David Levaé¢ka Kraus / Administrativni
Rekonstrukce palace hradu Helfstyna / Helfstyn Castle budova ve Stran¢icich / Office Building in Strancice

Palace Reconstruction

<

S

O

2 CCA 2020 / CAA 2020 CCA 2017 / CAA 2017

S ov architekti - Jiki Opoéensky, Stépan Valouch / Architektonicka kancelar Radko Kvét - Radko Kvét, Pavel
] Sidlo firmy LASVIT, Novy Bor / Lasvit Company Headquarters, Pijacéek / Archeopark Pavlov

o Novy Bor

e

o

w

CCA 2023 / CAA 2023

EHL & KOUMAR ARCHITEKTI, s. r. o. — Lukas Ehl, Toma$ Koumar, Ladislav Dvorak, Ladislav Sasek /
Lavka v Litomy8li / Footbridge in Litomy$l

CCA 2022 / CAA 2022 CCA 2019 / CAA 2019 CCA 2016 / CAA 2016
Atelier 111 architekti - Jiri Weinzettl, Barbora Petr Stolin, Alena Micekova / Materskd $kola Nova Ruda / Petr Stolin, Alena Miéekova / ZEN Houses - Ateliér a dim
Weinzettlova / Dim na Koziné / Kozina House, Trhové Sviny Kindergarten in Nova Ruda v Liberci / Studio and House in Liberec
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Ceskou cenu za architekturu doprovazi kazdoro&né fada vystav napiié repub-
likou, diky niz se kvalitni architektonické realizace dostavaji k Sirokému pu-
bliku. Leto$ni vystavy:

VSech 31 dél nominovanych porotou

do uz&iho vybéru bylo 27.6.2024 pred- 26. 2.-13. 3. CAMP Praha 24, 9.-7. 10. Olomouc
staveno na nominaénim vec€eru kona- 2.-30. 4. Jindrichidv Hradec 26. 9.-6. 10. Tabor
ném v HoleSovické trznici v Praze 7. 15. 6.-15. 7. Hradec Kralové 26. 9.-15. 10. Prerov
28. 6.-30. 7. Karlovy Vary 27. 9.-27. 10. Vimperk
1. 7.-27. 8. Jihlava 27. 9.-11. 10. Celakovice
30. 7.-13. 8. Vy$ehrad, Praha 28. 9. projekce, Plzen
5.-28. 8. Cerveny Kostelec 30. 9.-21. 10. Mnisek pod Brdy
12.-25. 8. Valds$tejnska zahrada, Praha 1. 10.-24. 11. Jaromér
2.-27. 9. Destné v Orlickych horach 3.-13. 10. Frydek Mistek
All 31 works nominated by the jury 12.-15. 9. Festival Rohan Design District 16. 10.-20. 11. Brno
were presented at a June of 27 nomi- 13. 9.-13. 1. Velké Mezipricéi 22. 10.-1. 12. Jihlava
nation evening held at HoleSovice 16. 9.-31. 10. Slavonice 24, 10.-8. 11. Pribram
Market in Prague 7. 21. 9.-6. 10. Revnice 1.-30. 11. M&lnik
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predseda
poroty

Alexandros Vaitsos
Recko
DECA Architecture

deca.gr

Alexandros Vaitsos se narodil v Limé.
Zilv Peru, Francii, Anglii, Recku a USA.
Absolvoval bakalarské studium vi-
zualnich a environmentalnich studii
na Harvardové univerzité, magister-
ské a postgradualni studium archi-
tektury pak na Kalifornské univerzité
v Berkeley. Vyu€oval architektonickou
tvorbu jako hostujici profesor naThe-
séalské univerzité a Univerzité Patras
v Recku a jako odborny asistent pl-
sobil na své alma mater — Kalifornské
univerzité v Berkeley.V roce 2001 spo-
luzalozil s Carlosem Loperenou v Até-
nach architektonicky ateliér DECA,
ktery dnes tvofi tym patnacti archi-
tektd. Tento ateliér se podilel na vice
nez stovce navrhi rlznych formatd —
od designu joystickl po navrhy budov
i Gzemni plany. Ve své praci architek-
ti ateliéru DECA usiluji o stimulaci
smysld za hranicemi znamého. Jejich
dila byla vystavena v muzeich v Tokiu,
Bostonu, Aténach a Londyné. V roce
2012 byla instalace Loznice, vyuziva-
jici tradi¢nich a minimalistickych pro-
stfedkd pro vhled do zivota Atérand,
soucasti feckého pavilonu na Benat-
ském bienale. Za svou praci ziskal
ateliér fadu ocenéni.

CESKA CENA ZA ARCHITEKTURU 2024

Adriana Granato
Italie

studio ibsen
studioibsen.com

Adriana Granato vystudovala archi-
tekturu na Vysoké Skole polytechnic-
ké v Milané av Turiné.V postgradual-
nim stupni pokracovalav Milané a AA
School of Architecture v Londyné.
Vroce 2018 zalozila studio ibsen, mi-
lansky ateliér zaméreny na architek-
turu, vyzkum a socialnfiniciativy. Pa-
tfi mezi nejmladsi zeny asistentky na
Politecnico di Milano.V minulosti pa-
sobila jako hostujici lektorka na Be-
calelové akademii uméni a designu
v Jeruzalémé a Fakulté architektury,
uméni a designu PUCE v Quitu. Zaby-
va se udrzitelnosti, environmental-
nim designem, teorii architektonic-
kého navrhovéani a teorii sou¢asné
architektury atd. Mezi projekty ate-
liéru patfi napf. novostavba bytového
domu v Roquebrune-Cap-Martin
(2020), projekt prestavby dvou budov
v historickém centru Boloné (2018),
Hotel Hub Thucydides (2017) atd. Or-
ganizuje konference, publikuje kniz-
né i ¢asopisecky v periodikach jako
Domus, Stoa. PUsobila rovnéz jako
kuratorka vystav.

Peter Moravéik
Slovensko
PMArchitekti

Peter Moravéik absolvoval Fakultu
architektury na Slovenské vysoké
Skole technické v Bratislavé v roce
1987, pficemz soucasné individualné
studoval scénografii na Divadelni fa-
kulté Vysoké skoly mazickych uméni.
Profesni drahu zah4jil v Ateliéru 08
Statniho vyzkumného projektového
a typiza¢niho dstavu v Bratislavé
(1987-1991). V roce 1991 se osamo-
statnil a spole¢né s kolegou zalozil
ateliér Architekti Moravéik & Sujan.
0d roku 2009 pak plisobi ve vlastni
kancelari PMArchitekti. Mezi projek-
ty ateliéru dominuji realizace brati-
slavskych polyfunkénich soubord
Stromova (laureat ceny za architek-
turu CEZAAR 2002), Rozadol (laureéat
ceny za architekturu Cena ARCH
2007), Tri veze, Villinki (nominace na
Cenu ARCH 2015), Belaria a Seberi-
niho, mimo Bratislavu pak obytny
soubor Rezidencia Hron ve Zvolené.
Condominium Devin v pamatkové
z6né obce bylo vroce 2015 jednou ze
slovenskych nominaci na evropské
ocenéni Mies van der Rohe Award.
V letech 2014 a 2015 pusobil na FAD
STU Bratislava jako externi pedagog
v ateliéru praxe. Je ¢asto obsazova-
nym ¢lenem soutéznich porot.

Predstavenifilporoty

MEZINARODNI POROTA

Neil Porter

Velka Britanie

Gustafson Porter + Bowman
www.gp-b.com

Krajinarsky architekt Neil Porter vy-
studoval architekturu na Newcastle
University a Architectural Associati-
onvLondynévroce 1983.V univerzit-
nim prostiedi plsobil dalgich Sest
let, nez se naplno zac¢al vénovat pra-
xi. S Kathryn Gustafsonovou, se kte-
rou v roce 1997 spoluzalozil vlastni
ateliér Gustafson Porter + Bowman,
se potkal v roce 1983 pfi praci v ate-
liéru Bernarda Tschumiho na pafiz-
ském Parc de la Villette. Mezi zasad-
ni realizace Neila Portera patfi Pa-
métnik Diany, princezny z Walesu,
v Hyde Parku Londyné, Zahrada od-
pusténia pobfezni promenada v Bej-
ratu, Bay East v Singapuru, Poustni
park Mezyad v Ab( Dhabi ¢&i Britsky
pamatnik holocaustu a vyukové cen-
trum v Londyné. Jeho navrhy HM Tre-
asury Courtyards v Londyné, Cultuur-
park Westergasfabriek v Amsterda-
mu a Old Market Square v Nottingha-
mu nebo Chelsea Barracks ziskaly
mnoho prestiznich ocenéni. V roce
2008 ateliér Gustafson Porter + Bow-
man navrhl vibec prvni krajinnou in-
stalaci na 11. bienale architektury
v Benatkéach.

16

Andrius Ropolas

Litva

Office De Architectura
dearch.lt

Andrius Ropolas vystudoval archi-
tekturu v bakalarském stupni na Vil-
niuské akademii uméni a magister-
ské studium dokon¢il na Katolické
univerzité v nizozemské Lovani (po-
bocce Sint Lucas School of Archi-
tecture, Brussels), posléze jesté ab-
solvoval postgradualni program v To-
kiu. Praxi se za¢al vénovat v Londyné.
Podilel se na velkych urbanistickych
vizich a rozsahlych projektech v Ev-
ropé a Asii — Velké Britanii, Dansku,
Belgii, a v Japonsku u Kengo Kumy.
Vroce 2017 spoluzalozildomayv Litvé
vlastni ateliér Office De Architectura.
Kromé navrhovani staveb uskute¢nil
ateliér mimo jiné dvanactihodinovy
maraton rozhovord, design digitalni
online vystavy, usporadal verejné
akce na stfeSe opusténého hotelu
nebo se vénoval kuratorské ¢innosti.
Andrius Ropolas je aktivnim ¢lenem
fady expertnich komisi a poradnich
sbor(, vénuje se rovnéz publikaéni
¢innosti, pfednaseni a vyuce. Provo-
zuje blog archata.lt, piSe ¢lanky na
jeden z nejvétsich zpravodajskych
webd Lithuania 15min.lt, je spo-
lutvircem litevského pavilonu na
Bienale architektury v Benéatkach
2018.

CZECH ARCHITECTURE AWARD 2024

Silja Tillner

Rakousko

Architekten Tillner & Willinger
www.tw-arch.at

SiljaTillner je architektka a urbanist-
ka plsobici ve Vidni, od roku 1995
vede samostatny ateliér, ktery byl
v roce 2005 prejmenovan na Archi-
tekten Tillner & Willinger ZT GmbH.
Vystudovala architekturu na TU Viden
a Akademii vytvarnych uméni a poté
ziskala magistersky titul v oboru Ur-
ban Design na University of California
v Los Angeles. U¢ila ve Vidni, Nancy,
Milané a Innsbrucku. Silja Tillner se
zabyva revitalizacemi méstskych
¢asti, pfiznac¢né jsou citlivé architek-
tonické zésahy v historickém pro-
stfedi a také regenerace brownfieldd.
Ve své tvorbé se jiz vice nez 25 let za-
mérfuje na environmentalni projekty,
které pozitivné prispivaji k odolnosti
mést vG¢i klimatickym zménam, sni-
zovani CO, a podporuji aktivni spo-
le€nost. Projekty kombinuji ekologic-
kou a socialni udrzitelnost s vysokou
architektonickou kvalitou. Mezi nej-
znaméjsi realizace patfi bytové domy
Messecarre ve Vidni (2019), Terasa
nad Dunajem ve Vidni (2015), kance-
lafska budova Skyline Spittelau nad
viaduktem zZeleznié¢ni trati ve Vidni
(2008) nebo revitalizace bulvaru Gir-
tel ve Vidni.

¥y

Doris Walchli

Svycarsko

Brauen Walchli Architectes
www.brauenwaelchli.com

Po ukoné&eni univerzity Ecole Poly-
technique Fédérale ve Svycarském
Lausanne zahdjila kariéru v Cité Inter-
nationale de Arts v Pafizi a nasledné
pracovala v kancelafich v Barceloné
aLucernu.Spole¢né s Ueli Brauenem
zalozila firmu Brauen Walchli Archi-
tectes (B-W-A). Pfednasela narGznych
univerzitach ve Svycarsku i v zahrani-
¢i. V soucasné dobé je predsedkyni
nadace pro kulturu a stavitelstvi CUB
(Fondation Culture du Bati). V minu-
losti byla ¢lenkou méstské planovaci
komise v Lucernu a predsedkyni
méstské planovaci komise v Bernu.
Od roku 2023 je predsedkyni predsta-
venstva Svycarské konference archi-
tektl a z této pozice je delegatkou
v Radé UIA a v ACE. Doris Walchli je
autorkou rekonstrukce a dostavby
Svycarské ambasady v Praze (2005).
Mezi zasadni realizace patfi hospic
paliativni péée v Blonay (2011), Ob-
chodni $kola v Batelle Campusu v Ze-
nevé (2015), budova pfipominajici
polstafe Miroiterie Flon (2007) atd.
Doris vstupuje do leto$ni poroty jako
zku$ena ¢lenka, porotkyni totiz byla
uz ve druhém roéniku Ceské ceny za
architekturu v roce 2017.
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chair
of the jury

Alexandros Vaitsos
Greece
DECA Architecture

deca.gr

Alexandros Vaitsos was born in 1971
in Lima. He has lived in Peru, France,
England, Greece and the United
States. He completed his undergrad-
uate degreein visualand environmen-
tal studies at Harvard University and
his postgraduate studies in architec-
ture at the University of California,
Berkeley. He has taught architectural
design as a visiting professor at the
University of Thessaloniki and the
University of Patras in Greece and
worked as an assistant professor at
his alma mater, the University of Cal-
ifornia, Berkeley.In 2001, he co-found-
ed the DECA architecture studio in
Athens, currently home to a team of
15 architects. The studio has taken
part in over 100 projects of varying
themes. Through their work, the DECA
architects seek to stimulate the sens-
es beyond the familiar. Their works
have been exhibited in museums in
Tokyo, Boston, Athens and London. In
2012, the installation “Bedroom,” us-
ing traditional and minimalist means
to gain insight into the lives of Athe-
nians, was part of the Greek pavilion
at the Venice Biennale.
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Adriana Granato
Italy

studio ibsen
studioibsen.com

Architect Adriana Granato combines
teaching at the Politecnico di Milano
with her architectural practice at
studio ibsen. She studied at both the
Politecnico di Milano and Politecnico
di Torino before continuing with
postgraduate studies in Milan and at
the Architectural Association School
of Architecture in London. In 2018,
she founded studio ibsen in Milan
with a focus on architecture and re-
search. research. She engages with
sustainability, environmental design,
architectural theory designing and
contemporary theories architecture,
etc. The studio’s projects are for ex-
ample, new residential constructio
house in Roquebrune-Cap-Martin
(2020), a project to rebuild two build-
ings in the historic center of Bologna
(2018), Hotel Hub Thucydides (2017)
etc. She has successfully participat-
ed in architectural competitions and
is active in publishing, writing book-
length texts as well as shorter pieces
for magazines such as Domus, Stod
and Gizmo Web.

Peter Moravéik
Slovakia
PMArchitekti

Peter Morav¢ik graduated from the
Faculty of Architecture at the Slovak
Technical College in Bratislava in
1987, while also studying scenogra-
phy at the Theatre Faculty of the
Academy of Performing Arts. He be-
gan his professional career at Ateliér
08 at the State Research, Design and
Standardisation Institute in Bratisla-
va (1987-1991). In 1991, he went out
on his own, founding Architekti Mora-
véik & Sujan with a colleague. Since
2009, he has worked in his own office,
PMArchitekti. Highlights of the stu-
dio’s projects include the implemen-
tation of the polyfunctional Stromova
complex (winner of the 2002 CEZAAR
architecture award), Rozadol (winner
of the ARCH 2007 award), Tri veze, Vil-
linki (nominated for the ARCH 2015
award), Belaria and Seberiniho. Sig-
nificant projects outside of Bratisla-
vainclude the Rezidencia Hron hous-
ing complexin Zvolen. Condominium
Devin, an urban complex of 15 family
homes and civic amenities located in
a conservation zone, was one of Slo-
vakia’s nominees for the European
Union Prize for Contemporary Archi-
tecture — The Mies van der Rohe
Award. From 2014-2015, he worked at
the Faculty of Architecture and De-
sign STU in Bratislava as a guest lec-
turer in the practical studio. He often
serves on competition juries.
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Neil Porter
Great Britain
Gustafson Porter + Bowman

www.gp-b.com

Neil Porteris alandscape architect at
Gustafson Porter + Bowman, which he
co-founded in 1997. He studied archi-
tecture at Newcastle University and
the Architectural Association School
of Architecture in London, graduating
in 1983. He worked in the university
environment for another six years be-
fore transitioning to full-time practice.
He met Kathryn Gustafson, with
whom he co-founded his studio, in
1983, while working in Bernard
Tschumi’s studio at Parc de la Villette,
Paris. Neil Porter’s major projects in-
clude the Diana, Princess of Wales,
Memorial Fountain in London’s Hyde
Park; the Gardens of Forgiveness and
Shoreline Walk in Beirut; Bay East in
Singapore;the Mezyad Desert Park in
Abu Dhabi and the UK Holocaust Me-
morial and Learning Centre in London.
His designs for the HM Treasury
Courtyards in London, Cultuurpark
Westergasfabriek in Amsterdam and
Old Market Square in Nottingham
have received many prestigious
awards. In 2008, Gustafson Porter +
Bowman designed the first-ever land-
scape installation for the 11th Venice
Biennale of Architecture.
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Andrius Ropolas
Lithuania

Office De Architectura
dearch.lt

Andrius Ropolas completed his un-
dergraduate architectural studies in
Kaunas and earned a masters degree
in Brussels prior to completing a
postgraduate program in Tokyo. He
then began his career in London,
where he worked on projects in the
UK, the Netherlands and China. In
2017, he co-founded his own studio,
Office De Architectura, in Lithuania.
The studio aims to meet the specific
needs of clients and seek out and
discover solutions to unique or un-
usual challenges, often involving ap-
proaches that transcend traditional
architectural practice. As a result, Of-
fice De Architectura has delivered a
12-hour interview marathon, de-
signed an online digital exhibition,
organised a public event on the roof
of an abandoned hotel and curated or
co-curated many exhibitions. The
studio’s preferred approach begins
with a deep analysis of the brief and
is characterised by an effort to iden-
tify the client’s fundamental needs in
detail. The studio collaborates with a
diverse range of associated profes-
sionals, from landscape architects to
sociologists, historians and artists.
Andrius Ropolas is an active member
of many expert commissions and ad-
visory boards. He is also active in
publishing, lecturing and education.
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Silja Tillner

Austria

Architekten Tillner & Willinger
www.tw-arch.at

Architect and urban planner SiljaTill-
nerimplements sustainable develop-
ment in a practice spanning 25 years.
She focuses on the revitalisation of
existing urban districts, character-
ised by sensitive architectural inter-
ventions in historical contexts, which
result in exceptional architecture.
She designs both renovations and
new, innovative buildings, with a par-
ticular focus on brownfield sites. Sil-
jaTillner has always concentrated on
the reciprocal relationships between
urban planning, city design and ar-
chitecture. All of Tillner & Willinger
Architects’ work focuses on sustain-
able and environmentally friendly
projects, which make positive contri-
butions to urban resilience in the
face of climate change, lowering CO,
and supporting an active society. The
projects combine ecological and so-
cial sustainability with high architec-
tural quality. The studio is guided by
a holistic design philosophy that in-
forms each project from planning
through implementation, always with
an emphasis on ecological principles.

¥y

Doris Walchli

Switzerland

Brauen Walchli Architectes
www.brauenwaelchli.com

After studying at the Ecole Polytech-
nique Fédérale in Lausanne, Switzer-
land, Doris Walchli began her archi-
tectural career at the Cité Internatio-
nale de Arts in Paris and later worked
at architectural offices in Barcelona
and Lucerne. With Ueli Brauen, she
founded Brauen Walchli Architects
(B-W-A). She has lectured at various
architectural universities in Switzer-
land and abroad. Currently, she is
chair of CUB (Fondation Culture du
Bati). She has previously been a
member of the Lucerne Urban Plan-
ning Commission and chaired the
Bern Urban Planning Commission.
Since 2023, she has been the Presi-
dent of the Board of Directors of the
Swiss Conference of Architects,
serving in this role as a delegate to
the UIA Council and ACE. Doris Wal-
chlialso designed the Swiss Embas-
sy in Prague (2005). Other imporant
works include a palliative care hos-
pice in Blonay (2011), the business
school at the Batelle Campus in Ge-
neva (2015), and the Miroiterie Flon
building (2007). Doris joins this year’s
jury as an experienced member, hav-
ing served as a juror in the second
edition of the Czech Architecture
Award in 2017.

INTERNATIONAL JURY

19


https://www.gp-b.com/
https://studioibsen.com/
https://deca.gr/
https://deca.gr/
http://dearch.lt
https://www.tw-arch.at/
https://www.tw-arch.at/
https://www.brauenwaelchli.com/
https://www.brauenwaelchli.com/

V poroté Ceské ceny za architekturu pro rok 2024 zasedlo sedm architektd,
ktefi plisobi ve Svycarsku, Rakousku, Italii, Anglii, Slovensku, Litvé a Recku.
0d 3. do 7. zafi 2024 jsme cestovali po Ceské republice a navétévovali stavby,
které jsme nominovali do uz&iho vybéru 31 nejlepSich realizaci. Cestovali jsme
vSichni spole¢né autobusem, od realizace k realizaci, a méli jsme tu ¢est po-
znat na vlastni k(zi neuvéritelné mnozstvi kvalitni architektury a vefejnych
prostor.

Na kazdé zastavce nasi cesty jsme se setkavali s architekty a diskutovali
s nimi o jejich praci, postupech a $ir§im kontextu, v némz své koncepty vy-
tvofili. V. mnoha pfipadech jsme také hovofili s klienty, ktefi zpracovani pro-
jektl zadali, anebo s lidmi z vefejné spravy, ktefi se zaslouzili o jejich reali-
zaci a provoz. Mezi jednotlivymi zastavkami jsme vedli podnétné rozhovory,
jejichz prostfednictvim jsme se mohli dohodnout na souboru kritérii pro pro-
ces posuzovani. Radi bychom vyuzili této pfilezitosti a popsali nase kritéria,
abychom poskytli vhled do vybéru, ktery jsme uginili:

Rozmanitost

0d samého pocatku jsme se shodli na tom, Ze budeme ocenovat pluralitu ar-
chitektonické tvorby v Ceské republice. Nebudeme upiednostriovat zadny
ideologicky smér ani zadnou demografickou skupinu, typologii nebo metodiku
navrhovani. Naopak budeme vyzdvihovat celé spektrum kreativity a identifi-
kovat okrajové projekty, které maji co nabidnout a mohou nam néco dalezité-
ho prozradit.

Udrzitelnost

Mezinarodni architektonickd komunita se naléhavé snazi sama sebe nové
definovat, aby mohla resit akutni klimatickou situaci. Zastavéné prostredi je
jednim z hlavnich vinik( rychlé degradace nageho pfirodniho prostfedi, nebot
se nejvice podili na emisich CO, (pfiblizn& 40 %) a spotiebé energie (pfiblizné
40 %). Jako architekti musime velmi rychle pfizplsobit své vzdélani, metody
a mentalitu. Uvédomujice si sou¢asnou klimatickou krizi, touzili jsme najit
stavby, které byly navrzeny a realizovany s ohledem na Zivotni prostredi,
a doufali jsme, Ze objevime takové, které navrhuji ekologické inovace, z nichz
bychom se mohli vSichni pougit.

Opétovné vyuziti staveb

V dobé, kdy mnoho budov z priimyslové éry zlstalo prazdnych, se téma opé-
tovného vyuziti a aktivace existujicich staveb stava dalezitym a mélo by byt
upfednostnéno pred demolici a novou vystavbou. Pfi jejich revitalizaci poci-
tujeme silu historie a pfib&hd dFivéjsiho vyuziti a jejich protagonistd. V Ceské
republice jsme se setkali s mnoha podnétnymi priklady, které je tfeba pre-
zentovat na mezinarodni Grovni jako inspiraci pro majitele a architekty.

Posileni postaveni a socialni udrzitelnost
V postmoderni éfe maji architekti stale mensivliv na dilezita rozhodnuti, kte-
ra utvareji svét,v némz zijeme. Ti, kdo o architektufe rozhoduji, lidé s politickou
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a finanéni moci, ji podcenuji. Architekti jsou degradovani na ,,zkra$lovace®,
stavaji se povrchnimi pfispévateli k jiz pfijatym rozhodnutim. Abychom napo-
mohli zvréatit tuto tendenci, chtéli jsme upozornit na pfistupy, které dokazuji,
jaky ma architektura potencial ovliviiovat socialni dopad, vytvaret prostory,
okolnosti a vztahy, které zlep$uji lidské souziti ve méstech i na venkoveé.

Remeslné zpracovani

Budovy a prostory vznikaji na zakladé spoluprace. V téchto procesech ar-
chitektura zavisi na dobrém femeslném zpracovani, které se stava podné-
tem pro mnoho vrstev estetické inspirace. Hledali jsme stavby, které osla-
vuji femeslné dovednosti a uméleckou vyrobu, stavby, v nichz architekti kul-
tivovali procesy spoluprace s nadanymi femeslniky.

Inspirace a emoce
VSichni vnimame architektonické dilo svymi smysly. Vyjime&na architektura

mé& nehmotnou schopnost stimulovat nase smysly a povznést nasi dusi. Stej-
né jako u jinych uméleckych forem je i niterné vnimani architektury subjek-
tivni zalezitosti. Na kazdé zastavce nasi cesty jsme doufali, Ze se setkdme
s vyjimeénym dilem, které se nas emocionalné dotkne a bude inspirovat nasi
kolektivni subjektivitu.

Ceska komora architektil jiz devét let po sobé zve do poroty Ceské ceny za
architekturu prfedni architekty z celého svéta, v poroté nezasedaji architekti
zijici v CR. Mezinarodni sloZeni poroty ma konotace a diisledky, které bychom
radi pfiznali a rozvedli. Jako ,,outsidefi“ jsme si védomi neznalosti prostredi.
Jsme si védomi toho, Ze jsme méli jen omezeny kontakt s kulturnim, politic-
kym a ekonomickym kontextem, v némz architektura v Ceské republice vzni-
ka, a proto nas prosim omluvte za to, Ze nam unikly nuance, které by mistni
porotci byvali pravdépodobné identifikovali. Na druhou stranu nam v8ak po-
hled z nasi perspektivy umoznil pochopit realizace, které jsme navstévovali,
nadnarodnim prizmatem, pou¢enym architektonickou praxi vdech mist, kde
pUsobime, a porovnat sou¢asnou architektonickou produkci v mnoha zemich.
Radi bychom zdUraznili tfi $irsi postfehy o 31 stavbach, které se dostaly do
uz&iho vybéru Ceské ceny za architekturu, jez vyplynuly z naseho nadnarod-
niho srovnavani, s nadéji, ze vyvolaji dal§i diskuse a debaty:

NejznepokojivéjSim zjisténim, které jsme ug€inili u vétdiny navstivenych sta-
veb, bylo, Ze nejsou dostate¢né Setrné k zivotnimu prostredi. PFili§ mnoho
staveb rezignovalo na kontrolu své uhlikové stopy. To je v naprostém rozporu
se souc¢asnou mezinarodni praxi, kdy architekti investuji svou kreativitu do
navrhovani inovativnich navrhd, které vyrabéji a uchovavaji energii, minima-
lizuji spotfebu materiall s vysokou uhlikovou stopou, ktefi vymysleji dimy-
slné zplsoby pasivniho vytapéni a chlazeni, zkoumaji fasady zleps$ujici pfi-
rozené svételné podminky, kontroluji a znovu vyuzivaji destovou vodu a ktefi
jsou si holisticky védomi celkovych environmentalnich dlsledkl své prace.
Zaplavy zplsobené boufi Boris tyden po nagi navétévé jsou nicivou pfipomin-
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kou naléhavosti, s jakou musime tomuto vS§eobecnému problému &elit, krok
za krokem, budovu po budové.

Architekti na celém svété musi byt stoi¢ti. Musime se smifit s tim, Zze zhmotnit
architekturu trva roky. Soudé podle staveb, které jsme navstivili, vSak musi
architekti v Ceské republice vydrzet abnormalné dlouhé procesy, aby dokon-
¢ili své dilo. Na kazdé zastavce naseho putovani jsme pozadali architekty, aby
popsali ¢asovy ramec svého projektu: jak dlouho trvalo navrhnout, ziskat sta-
vebni povolenia objekt postavit. Nej¢astéjsi odpovéd byla 8 az 10 let. To je vice
nez dvojnasobek ¢asu, na ktery jsme zvykli v zemich, kde praktikujeme my.
Architektonické myslenky po tak dlouhé dobé nutné zastaraji. Integrita archi-
tektonickych navrhi bude jisté ohroZzena, pokud bude podrobena tak dlouhym
procestim projednavani. Architektonické ateliéry se tak mohou dostat do pla-
tebnineschopnosti, pokud jsou zavislé na takovychto neefektivnich procesech.
Zdlouhavé procesy také zbyte¢né prodrazuji stavby, coz je dramatické zejmé-
na v pfipadé bydleni.

Byli jsme ohromeni mnozstvim a vysokou kvalitou praci, které fesily Gpravy
stavajicich budov.Jednalo se o rekonstrukce pamatek, revitalizace, dostavby
a pfistavby stavajicich budov: z celkového poctu 307 navrh, které byly do
soutéze prihlageny, tvofily 42 % (130) zasahy do stavajicich budov. Opravdu
velky pocet téchto praci se dostal do uzsiho vybéru realizaci, které jsme bé-
hem nasi cesty navstivili (15 z 31 staveb), pfiéemz &tyfi z péti finalistdl, véet-
né vitéze Ceny, byla pravé architektonicka feseni zasahujici do stavajicich
budov.

Uvédomujeme si, Ze jsme se setkali s mnoha zajimavymi a kreativnimi lidmi,
ktefi se s nami velkoryse podélili o své zkuSenosti, talent a znalosti. Jsme
také vdééni, ze jsme ziskali tak hluboky vhled do sou¢asného stavu Seské
architektury a zGg&astnili se interaktivniho procesu, ktery by nam mohl lec-
ktery socialni antropolog zavidét.

Na zavér bychom chtéli podékovat Janu Kaslovi a Ceské komofe architektd
za pozvani, abychom se stali soucasti tak obohacujiciho zazitku. Zejména
bychom také chtéli podékovat Barbore Veselé, Marku Jobovi, Barbore Sedla-
fové a Ondreji Besperatovi, ktefi se postarali o to, aby nase posuzovani staveb
a s nim spojené cesta byla dobfe zorganizovana, zdokumentovana a zpro-
stfedkovana, a navic probé&hla s notnou davkou humoru, obétavosti a osob-
niho nasazeni.
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V Ceské republice jsme se
setkali s mnoha podnétnymi
priklady, které je treba
prezentovat na mezinarodni
urovni jako inspiraci pro
majitele a architekty.
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We, the jury for the 2024 edition of the Czech Architecture Award, are seven
architects with practices based in Switzerland, Austria, Italy, England, Slo-
vakia, Lithuania, and Greece. We travelled around the Czech Republic, visiting
the projects that had been nominated for the Czech Architecture Award, from
September 3 to September 7t, 2024. We travelled together, on a bus, from
project to project, and had the privilege of experiencing first-hand an incred-
ible array of architecture and public spaces.

At each stop of our road trip, we met with the architects to discuss their work,
their process, and the broader context in which they had created their con-
cepts. In many cases, we also had conversations with the clients that had
commissioned the projects and/or the public servants that were instrumen-
tal in their implementation and operation. Between stops, we engaged in
stimulating conversations that gave us the opportunity to agree on a set of
criteria for the evaluation process. We would like to take this opportunity to
describe our criteria in order to provide insight into the choices we have made:

Diversity

From the very beginning, we agreed that we would celebrate the pluralism of
architectural production in the Czech Republic. We would not favour any ideo-
logical tendency, demographic group, building typology or design methodol-
ogy. On the contrary, we would honour the full spectrum of creativity, identi-
fying outliers that had something important to reveal.

Sustainability
The international architectural community is urgently redefining itself to ad-

dress the climate emergency. As a main contributor to CO, emissions (approx.
40%) and energy consumption (approx. 40%), the built environment is one of
the main culprits in the rapid degradation of our natural environment. As ar-
chitects, we need to change our education, our methods, and our mentality
very quickly. Acknowledging humanity’s current predicament, we were eager
to identify projects that were designed and implemented with environmental
sensitivity, and we were hoping to discover projects that proposed environ-
mental innovations from which we could all learn.

Reusing
At a time when many industrial-era buildings have been left vacant, the top-

ic of reusing and activating existing structures has become important and
should be prioritised over demolition and new construction. Revitalisation
allows us to experience the power of history and the stories of protagonists
dating from prior uses. In the Czech Republic, we encountered many inspiring
examples that must be shown internationally as an inspiration to owners and
architects.

Empowerment and Social Sustainability

In the postmodernist era, architects are becoming less influential in the im-
portant decisions that are shaping the world in which we live. Architecture is
underestimated by decision-makers, the people with political and financial
power. Architects are relegated to the roles of ‘beautifiers’; they are becom-
ing superficial contributors to decisions that have already been taken. To con-
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tribute to the reversal of this tendency, we wanted to highlight projects that
prove that architecture has the potential to nurture significant social impact,
creating spaces, circumstances, and relationships that enhance human co-
existence in cities and in the countryside.

Craftsmanship
Buildings and spaces are constructed through processes of collaboration. In

these processes, architecture depends on good craftsmanship to create mul-
tiple layers of aesthetic inspiration. We were looking for projects that cele-
brated the art of making, projects where architects have nurtured processes
of collaboration with inspired craftsmen.

Inspiration and Emotion

We all experience built architectural work through our senses. Exceptional
architecture has an intangible ability to stimulate our senses and excite our
souls. As with any art form, the visceral appreciation of architecture is a sub-
jective matter. At each stop of our journey, we hoped to encounter an extraor-
dinary project that would touch us emotionally, inspiring our collective sub-
jectivity.

For nine consecutive years, the Czech Chamber of Architects has invited
award-winning architects from all over the world to serve as jurors. The in-
ternational composition of the jury has connotations and consequences that
we would like to acknowledge and elaborate on.

As ‘outsiders’, we are aware of our shortcomings. We know that we have had
limited friction with the cultural, political, and economical context in which
architecture is produced in the Czech Republic, so please excuse us for miss-
ing nuances that local jurors would have identified. However, on the flip side
of the coin, our perspective gave us the opportunity to understand the proj-
ects we visited through a transnational prism, informed by the architectural
practices of all the places where we work and in comparison with contempo-
rary architectural production in many countries. We would like to highlight
three broader observations about the 31 buildings shortlisted for the Czech
Architecture Award that resulted from our transnational comparisons, with
the hope that they will provoke further discussion and debate:

The most alarming observation that we made about most of the projects we
visited, was that they were environmentally indifferent. Too many designs did
not prioritise controlling the carbon footprint of the built environment. This
is in complete contrast with current international practices where architects
are investing their creativity in designing innovative proposals to produce and
store energy, minimise the consumption of carbon-hungry materials, invent
ingenious approaches to passive heating and cooling, explore facades that
enhance natural lighting conditions, control and reuse rainwater, and are ho-
listically conscious of the overall environmental consequences of their work.
The floods that resulted from storm Boris, one week after our visit, are a dev-
astating reminder of the urgency with which we must confront this universal
problem, step by step, one building at a time.

Around the world, architects need to be stoic. We need to accept that archi-
tecture takes years to be implemented. However, judging from the projects
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we visited, architects must endure abnormally long processes to complete
their work in the Czech Republic. At each stop of our road trip, we asked the
architects to describe the timeframe of their project: how long it took to de-
sign, get the building permissions and construct their work. The most com-
mon answer was 8 to 10 years. This is more than double the amount of time
we are accustomed to in the countries where we practise. Architectural ideas
are bound to become outdated with the passage of so much time. The integ-
rity of architectural propositions is bound to be compromised when it is sub-
jected to such lengthy processes of negotiation. Professional practices are
bound to become insolvent if they are dependent on such inefficient process-
es.These lengthy processes also make the projects unnecessarily expensive,
which is particularly significant for housing.

We were impressed by the quantity and the high quality of projects that pro-
posed new designs for existing buildings. These included refurbishments,
historical preservations, and additions to existing buildings. From the list of
307 total entries that were submitted for the competition, 42% of them (130)
were interventions in existing buildings. A disproportionate number of these
entries made it into the shortlist of projects we visited during our trip (15 out
of 31 projects), while four out of the five finalists, including the winner of the
award, were architectural propositions for existing buildings.

We have met so many interesting, creative people who shared their experi-
ences, their talents, and their knowledge with such generosity. We are also
grateful to have gained such a densely packed insight into the current state
of Czech architecture and to have participated in an interactive process that
would have made any social anthropologist envious.

In closing, we would like to thank Mr. Jan Kasl and the Czech Chamber of Ar-
chitects for inviting us to be part of such a rich experience. In particular, we
would also like to thank Barbora Vesela, Marek Job, Barbora Sedlarova and
Ondrej Besperat who made sure that our road trip was well-organised,
well-documented, and well-communicated with such good humour, dedica-
tion, and personal commitment.

CZECH ARCHITECTURE AWARD 2024

Vyjimecéna architektura
ma nehmotnou schopnost
stimulovat naSe smysly
a povznést nasi dusi.
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Byli jsme ohromeni
mnozstvim a vysokou
kvalitou praci,
které resily Upravy
stadvajicich budov.

Foto Ondrej Besperat
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Zkouska symfonického orchestru. Foto Tomas§ Vocelka

Zastreseni dvorany. Foto Petr Poléak

Foto Petr Polak
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Pohled na orchestriste.
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Vizualizace vlozeného koncertniho sdlu do historické dvorany (strojovny)

Pohled do salu z nastupniho schodisté, zku$ebni provoz.

*90)NJISUOY ZBIUOK

Foto Petr Polék

Foto Petr Hajek

Cely objekt spo¢iva na Sesti nohéach.

Orchestriste.

VN33 INAVTH ¥20¢ NYNIMILIHOYY VZ VNIJD YMS3)




1 QYVMY NIVW %¢0¢ QUVYMY 3Jd4NLO3LTHOYY HO3ZD

Gl
B

A bl

3 i U

" o ]

o = I - s B

st k- N e

c o = xm. g

L & 1] Q@

o o Qi ol i

= a M.no_ [-; ﬁ. N_uu

: 3 b : -

g, Q = i e | g i

L 3 N ow o oty oo

el o~ -

s 52 H 2 a7

..... o @ 3 = B o

..................................... N = il @

W oa ﬁmm

33

TOYNJISUOY YOAUBPBTYA 9AOU B TUZBT YoA3SJesT) AAopng Bwoyos TUATIHadsdad

AToued TwA¥oT3ISnye TwAuziApz © AT03}s TwAropTdedas TwAuzIApz @s 93STIAa[ eT8Q TIe3leqQ

Shell made of expanded metal mesh

sheets

Steel load-bearing structure
Scissor mechanism

Serapid chain

Drive of acoustic panels
Pile head

Organ pipe
Acoustic panels
Storage box
Electric engine

1
2
3
4
5
6
7
8
9
10

PTEER RITINTY

Pladorys
Rez
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Hodnoceni poroty

Budova Cisafskych lazni, kdysi symbol lazenstvi 19. stoleti, Casem
zastarala a prestala se vyuzivat. Tento architektonicky skvost byl
omlazen a pretvoren na dynamické kulturni centrum, kde nyni sid-
li mimo jiné Karlovarsky symfonicky orchestr.

Byvalé centralni nadvofi, které bylo kdysi uréeno pro lazeriské sluz-
by, bylo proménéno na multifunkéni koncertni sal. Nova volné sto-
jici samonosna konstrukce spliiuje vSechny funkéni pozadavky na
koncertni sal a zafizeni pro dal§i spoledenska setkani. Slozita ko-
vova skulptura spodiva na $esti podporach navrzenych tak, aby se
snizily vibrace a zachoval se odstup od plvodnich stén. Tato inova-
tivni konstrukce umoznuje naprostou flexibilitu — prostor lze pro-
ménit tak, aby se v ném mohly konat nejriznéjsi akce od koncertu
po divadlo, kino a konference. Mezi jeho pfizplisobitelné prvky pa-
tfi zasouvaci hledi$té, nastavitelné orchestristé a panely a zastény,
které upravuji akustiku podle riznych potfeb. Nejde jen o novou
konstrukci, kterou lze libovolné upravovat, ale ohromujici je i moz-
nost zcela zménit atmosféru diky zavésu vedoucimu po fasadé his-
torické budovy.

Neobvykly pfistup (stejny pro vefejnost i hudebniky) po schodistich
historické budovy do prostoru pod koncertnim salem mezi onémi
Sesti rameny stavby se ukazuje jako prilezitost zazit tento mimo-
fadny prostor jinym zplsobem a podpofit vzajemné kontakty mezi
herci a divaky.

Prekvapiva €ervené barva konstrukce odkazuje na ztiSenou atmo-
sféru a jevistni opony historickych divadel.

Konstrukce je navrzena tak, aby byla odolna a snadno se udrzovala.
Ocelova ¢ast zlstava chranéna v interiéru, zatimco dievéné prvky
lze snadno obnovit. Elektromotory, které jsou nezbytné pro flexibi-
litu salu, lze jednoduse vyménit, coz zajistuje jeho udrzitelnost na
dlouha léta. Skute€nost, Zze nova konstrukce je zcela nezavisla na
historické lazenské budove, je zarukou toho, Ze stavajici budovu lze
uvést do puvodniho stavu, coz je dilezité z hlediska ochrany kul-
turniho dédictvi.

Plvodni zadani projektu na pfeménu Cisafskych lazni se ukazalo
jako neproveditelné (velikost a funkéni potfeby koncertniho salu
pro symfonicky orchestr, termin vystavby), ale architekti prokazali
pozoruhodnou odvahu pfi pfekonavani po¢atec¢nich omezeniazpra-
covali feSeni, které respektovalo historickou stavbu a zaroveri spl-
fovalo sou¢asné potreby. Nejenze zvladli vyzvu nesplnitelného za-
dani, ale podarilo se jim také presvédcit majitele budovy, Ze jejich
inovativni vize je spravna.

Porota ocenuje revitalizaci Cisafskych lazni Karlovy Vary za sklou-
beni pozadavk( pamatkové ochrany a nejmodernéjsich technologii,
¢imz vznikl vicet¢elovy prostor, ktery cti minulost budovy a odpo-
vida kulturnim i spole¢enskym potfebam souéasnosti.

Blahopieje architektdm k tomu, Zze proménili netradi¢ni situaci
v pfilezitost navrhnout mimoradné dilo a prokazali tak svou kreati-
vitu a pfizpUsobivost.

Koncertni sal v Cisarskych laznich v Karlovych
Varech / Concert Hall in the Imperial Spa
in Karlovy Vary

Autori / Architects

Petr Hajek ARCHITEKTI / Petr Hajek, Nikoleta
Slovakova, Martin Stoss; rekonstrukce historické
budovy bez vestavby koncertniho salu a expozic

— INTAR, a. s.

Spoluprace / Cooperation
Martin Vondrasek, Petr Vl1cek,
Martin Matou$ek, Robert Nos

Stavebnik / Investor
Karlovarsky kraj, mésto Karlovy Vary

Realizace / Completion
2023

Foto / Photos
Petr Hajek, Benedikt Markel, Petr Polak,
Tomas Vocelka

Autorské zprava
Cisarské lazné jsou vrcholnym architektonickym i technickym dilem

19. stoleti rakouskych architektl Fellnera a Helmera. Vlastnik ob-
jektu Karlovarsky kraj se rozhodl zna¢né poskozenou budovu za-
chréanit a dat ji novy smysl. Ten byl podminén zménou lazefiského
provozu na kulturniinstituci. Cisarské lazné se mély nové stat sid-
lem Karlovarského symfonického orchestru, galerii a spole¢enskym
centrem pod jednou stfechou. Nasim ukolem bylo navrhnout do
rekonstruované budovy novy koncertnia multifunkéni sal. Vyméni-
li jsme domu pomyslné srdce a ,lazerisky stroj“ jsme nahradili
»Strojem hudebnim®. Budova méa zajimavou typologii a lazeriské
koupelny jsou usporadany do tvaru podkovy kolem centralni dvo-
rany — strojovny. Ve dvorané se nedochoval unikatni mechanicky
dopravnik — robot, ktery dopravoval vany naplnéné raselinou. Stal
se v8ak inspiraci pro nas navrh. Vlozena konstrukce salu je samo-
statnou moderni sochou — ,transformerem®. Stoji na Sesti nohou
(tlumicich vibrace) a udrzuje opatrny odstup od historickych zdi. Na
hifbeté ma orchestristé a hledisté a nad nim akusticky paravan.
V budoucnu bude na velkych konzolach drzet i varhany. Pod brichem
ma prostorny foyer pro spole¢enska setkani. Konceptem je ,trans-
former®, ktery umoziiuje prostorovou a akustickou proménu v riiz-
nych konfiguracich. Hledisté je mozné zasunout a orchestfisti je
mozné vyrovnat podlahu. Lze zasunout akustickou zasténu orches-
tralni musle a otevfit pohled na historicky portal schodisté. Para-
metry prostorové akustiky lze ménit pretacivymi panely, vysuvnym
paravanem a zavésem. Lze prodluZovat a zkracovat dobu dozvuku
i pro akusticky protichldna vyuziti: koncertni sal, divadelni sal, kon-
ferenéni sal, kinosal, tane¢ni sal.

Jury’s statement

The Imperial Spa building, once a symbol of 19th-century spa cul-
ture, had become obsolete over time and fallen into disuse. This
architectural gem has been rejuvenated as a dynamic cultural cen-
tre, now home to the Karlovy Vary Symphony Orchestra,among oth-
er institutions.

The former central courtyard, once dedicated to spa services, has
been reimagined as a multifunctional concert hall. The new free-
standing, self-supporting construction meets all the functional re-
quirements of a concert hall and other community gatherings. The
complex metal sculpture rests on six legs designed to reduce vi-
brations and maintain a distance from the original walls. This inno-
vative design allows for total flexibility, with the space able to be
transformed to host a variety of events, from concerts to theatre,
cinema, and conferences. Its adaptable features include a retract-
able auditorium, an adjustable orchestra pit, and panels and
screens that modify the acoustics to suit different needs. The new
structure that can be changed at will, as well as the ability to com-
pletely change the atmosphere thanks to the curtain running along
the fagade of the historic building, is astonishing.

The unusual access (for both the public and the musicians) via the
staircases of the historic building to the space beneath the concert
hall between the structure’s six legs proves an opportunity to ex-
perience this extraordinary space in a different way and encourag-
es exchanges between performers and spectators.

The surprising choice of red as the overall colour of the entire proj-
ect refers to the hushed atmosphere and stage curtains of historic
theatres.

The structure is designed to be durable and easy to maintain. The
steel framework remains protected indoors, while the wooden ele-
ments can be easily restored. The electric motors, essential to the
hall's adaptability, are easily replaceable, ensuring its sustainabil-
ity for years to come. The fact that the new construction is com-
pletely independent of the historic spa building ensures that the
intervention is totally reversible, which is important in terms of her-
itage conservation.

The initial project specifications for the transformation of the Im-
perial Spa (the size and functional demands of a concert hall for a
symphony orchestra, the construction deadline) proved unfeasible,
but the architects showed remarkable courage in overcoming the
initial constraints to develop a solution that respected the historic
structure while meeting today’s needs. Not only did they rise to the
challenge of an impossible brief, they also managed to convince the
building’s owners that their innovative vision was the right one.
The jury praises the revitalisation of the Karlovy Vary Imperial Spa
for combining historic preservation and state-of-the-art technol-
ogy, creating a multi-purpose space that honours the building’s past
and meets the cultural and community needs of the present.

It congratulates the architects for turning an unconventional situ-
ation into an opportunity to design an extraordinary new feature,
demonstrating their creativity and adaptability.

Architect’s report
The Imperial Spa is the pinnacle of 19th-century architectural and

technical achievement. The owner of the building decided to save
the significantly damaged structure and give it a new purpose, tran-
sitioning from spa operations to a cultural centre. The Imperial Spa
now houses the Karlovy Vary Symphony Orchestra, galleries and
a social centre under one roof.

Our task was to design a new concert and multifunctional hall with-
in the reconstructed building. We replaced the building’s figurative
heart, substituting the “spa machine” with a “music machine.” The
building has an interesting typology and the spa baths are arranged
in a horseshoe shape around the central hall-machine room.
A unique mechanical conveyor-robot, which transported tubs filled
with peat, did not survive in the hall but inspired our design. The
inserted hall structure is a separate, modern sculpture, a trans-
former. It stands on six legs (damping vibrations) and maintains its
distance from the historic walls. The orchestral and auditorium
spaces sit on its back, with an acoustic screen above. In the future,
itwill also hold organs on large consoles. Underneath, there is a foy-
er for social gatherings. The concept is that of a “transformer,”
which allows for spatial and acoustic transformation in various con-
figurations. The auditorium can be retracted and the orchestral pit’s
floor can be levelled. It is possible to fold the orchestral shell wall
and open the view to the historic portal. The spatial acoustic pa-
rameters can be changed using rotating panels, aretractable
screen and a curtain. The reverberation time can be modified ac-
cording to usage as a concert hall, theatre hall, conference hall,
cinema or dance hall.
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Petr Hajek (1970) se narodil v Karlovych Varech. Vystudoval FA CVUT a Skolu
AVU v Praze. Spoluzalozil architektonickou kancelar HSH architekti a pozdé-
ji Petr Hajek ARCHITEKTI. K jeho nejznaméjsim realizacim patfi napf. Jifské
namésti na Prazském hradé, Arcidiecézni muzeum Olomouc, Sal na Zamec-
kém navrsi v Litomysli, KCEV ve Vrchlabi, Expozice narodniho pavilonu La
Biennale di Venezia, Centrum souc¢asného uméni DOX+, Véz s observatofi,
Terasy palace Lucerna, Krematorium pro zvifata v Drnové.

Plsobi jako pedagog na FACVUT v Praze a naVSVU v Bratislavé. Je predsedou
predstavenstva nadaéniho fondu Art-Now, zakladatelem sdruzeni LEA — La-
boratof Experimentalni Architektury, ¢lenem redakéni rady ¢asopisu INTRO.
Je autorem nebo spoluautorem fady publikaci: space house, Anastomosis,
Diagramy 03, urbo kune, Ceska architektura 2019-2020...

Vystavuje v CR i v zahranigi: space house, /anastomosis/ propojené mésto,
Diagramy, Care for Architecture, Elektrické mésto, GALEGION utopické mésto,
Principy...

2021

Krédo ateliéru: Nase metoda prace je charakteristicka tim, Ze navrhujeme
architekturu na zakladé inspiraci. Tyto inspirace ¢asto pfichazi z rliznych
oborl a poméahaji nadm vytvofrit pfibéh stavby. V nasich navrzich najdete na-
ptiklad principy skladby tél rostlin a Zivocichd, konstrukce hudebnich nastro-
jd, psychologii barev nebo optiky. Do nagich navrhl vkladame krasu, a prede-
v§im potreby téch, ktefi je budou uzivat.V soucasné dobé intenzivné pracu-
jeme na navrhu Centra Cibulka pro rodiny s vaZzné nemocnymi détmi v Praze,
Sklafské a keramické $koly v Karlovych Varech a Domé kultury v Sumperku.

Praha 5, vitézny soutézni navrh 2021, projekt 2022

Krematorium pro zvirata ,vé&éna lovisté“ Drnov,

Skola

Petr Hajek (1970) was born in Karlovy Vary. He graduated from the Faculty of
Architecture at the Czech Technical University in Prague (FA CVUT) and the
School of Architecture at the Academy of Fine Arts in Prague (AVU). He
co-founded HSH architekti and, later, Petr Hajek ARCHITEKTI. His most im-
portant works include Jifské Square at Prague Castle, the Archdiocesan Mu-
seum in Olomouc, Hybrid Hall on Castle Hill in Litomysl, KCEV in Vrchlabi, the
Exposition of the National Pavilion at La Biennale di Venezia, the DOX+ Cen-
tre for Contemporary Art, the Old Water and Observatory Tower, the Lucerna
Palace Terraces and the Hunting Grounds Pet Crematorium in Drnov.

He is a lecturer at FA CVUT in Prague and the Academy of Fine Arts and De-
sign in Bratislava. He is chairman of the board of directors for the Art-Now
foundation, the founder of LEA — Laboratof Experimentalni Architektury (Lab-
oratory for Experimental Architecture) and a member of the editorial board
at INTRO magazine.

He has authored or co-authored a number of publications, including space house,
Anastomosis, Diagramy 03, urbo kune, Ceska architektura 2019-2020, etc.

His exhibitions in the Czech Republic and abroad include space house, /anas-
tomosis/ connected city, Diagrams, Care for Architecture, Electric City, GALE-
GION utopian city, Principles, etc.

Centrum Cibulka pro rodiny s vazné nemocnymi détmi,
Centrum sou&asného uméni DOX+ (koncertni

a multifunkéni sal, taneéni zku$ebna,

architektury), Praha, 2018

Studio motto: Our way of working is characterised by the fact that we design
architecture based on inspiration. These inspirations often come from differ-
ent fields and help us to create the story of the building. In our designs, you
will find, for example, the principles of plant and animal body composition,
the construction of musical instruments, the psychology of colours, and op-
tics. Beauty and, above all, users’ needs are embedded in our designs. We are
currently working intensely on the design of the Cibulka Centre for families
with seriously ill children in Prague, the Glass and Ceramics School in Karlo-
vy Vary and the House of Culture in Sumperk.

KCEV, Krkono$§ské centrum environmentéalniho

vzdélavani, Vrchlabi, 2014

39

MAIN AWARD

CZECH ARCHITECTURE AWARD 2024



S1SITVNIAH %¢0¢ QUVYMY Jd4NLO3LTHOYY HO3ZD

J1SITVYNIAS 72¢0¢ NINIMILIHOYY VZ VNID ¥YMS3)




15974

Yy

S1SITTVNIA %20¢ QYVYMV F4NLOFLTHOYV HO3ZD

4019Nd4VdENI
STTINEOILVWOLNY
Z1IINYIINIMEIHLIENI
OTISEANIVYOEIHL
JONOILV1dVvav

/E4 | T1391TYOUE
S WS TAD TIdEsSY0dd

NNA TWEHOAMO I LVWOLNY
HOAANOZLINY41INIM

J1SITVNIAS ¥20¢ NYNIMILIHOYY VZ VNIJD YMS3)



tor pod zéasobniky

rfejny pros

Ve

J PSR YA —— -

2

FINALISTE

’ S
BBV o
¥ e :

FINALISTS

r 5 E ik - T
I l ’ | Zasobniky obili
| I s
[ - . g
RN .

Sal v 6. NP

2024

2

CESKA CENA ZA ARCHITEKTURU
Severni fasada sila
CZECH ARCHITECTURE AWARD 2024

Strecha

«




46

FINALISTE

CESKA CENA ZA ARCHITEKTURU 2024

Adaptace obilného sila v areéalu
Winternitzovych automatickych mlynd

v Pardubicich / Adaptation of the
Grain Silo in the Winternitz Automatic
Mills in Pardubice

Autori / Architects
Prok$ Prikryl architekti /
Martin Prok$, Marek Prikryl

Spoluprace / Cooperation
Jan Kolar

Stavebnik / Investor
Nadace Automatické mlyny /

Luka$ Smetana, Mariana Smetanovéa

Realizace / Completion
2023

Foto / Photos
Petr Polak

AUTOMATICKE MLYHY

Situace

Padorys 2. NP / prichod skrz obilné zasobniky, terasa

TR

T L

Pidorys 6. NP / sal, foyer

Hodnoceni poroty

Silo je soucasti revitalizovaného arealu Automatickych mlyn( v Par-
dubicich, ktery tvofi nékolik budov propojenych centralnim na-
méstim. Budovy krasné ramuji vefejny prostor, ktery homogenné drzi
pohromadé povrch z ¢ervenych cihel. Soubor tvofi jedine¢nou ozi-
venou ¢ast mésta s prevazné kulturnim a spolec¢enskym vyuzitim.

Revitalizace a rekonstrukce obilniho sila pfedstavuje vyjimecny po-
€in vizionafského soukromého investora, ktery se opiré o vynikajici
architekty.

Pavodni tfistupriova vrstva obilniho sila, tj. technologie mleti, ske-
let a vnéjsi plast, jsou dobie zachovany a rozpoznatelné. Rekon-
strukce vzdava hold architektu Josefu Gocarovi, jehoz navrh plaste
je zodpovédny za ikonickou architekturu historickych mlynd. Sou-
€asné architektonické zasahy se zaméfily na prostorovy prozitek
z komplexni Gpravy pamatky a zlepSeni pfistupnosti s ohledem na
novou funkci, zietelné je zddraznén hlavni vstup a je zajistén bez-
bariérovy pfistup. Pfizemi se otevielo a proménilo v prostupny par-
ter pod zasobniky na obili, ¢imz vznikl jedineény a krasny prostor.
Porota vysoce ocenila, Ze plvodni funkce budovy je jasné vysledo-
vatelnd a vyjime&néa paméatka je zpfistupnéna tak, aby nabizela
hluboky prostorovy zazitek, plsobivy je napf. vnitiek zasobnikd na
obili ve druhém patre.

Sklobetonové podlahy v pfizemi a v hale umoznuji, aby svétlo pro-
nikalo pfes vS§echna podlazi az do suterénu.V Sestém podlazi byla
do byvalého technologického prostoru vloZzena nova zasedaci mist-
nost. Industrialnia robustni materialy pro Gpravy interiéru jsou cit-
livé zvoleny s ohledem na charakter budovy, pfi¢emz jsou zachova-
ny pGvodni povrchy.

Porota ocenruje, ze byly dodrzeny zasady cirkularni ekonomiky
a udrzitelnosti opétovnym vyuzitim a reaktivaci brownfieldu pro
kulturni a socialni G&ely, rekonstrukci narodni kulturni pamétky
a ozivenim opusténé primyslové budovy. Udrzitelnost je zde kli¢o-
vai pfivolbé ambiciéznich energetickych systému a technologii diky
¢astecnému vytapéni pomocitepelného ¢erpadla zemé-voda a Ses-
ti geotermalnich vrtl v pfedni ¢asti objektu. Vzhledem k paméatko-
vé ochrané sila jsou mistnosti pro verejné vyuziti z interiéru izolo-
vany tepelnou izolaci na mineralni bazi. Zbytek budovy zistava ne-
vytapény, neizolovany a pfirozené vétrany.

R

RIS
At |

Rez podélny

Autorskéa zprava
Silo je soudasti ozivenych Automatickych mlynG v Pardubicich. Areal tvofi vice

budov a instituci, které jsou propojeny cihelnym kobercem a nepochybné
i zvla&tnim napétim mezi nimi. V8echny budovy se vzajemné posiluji a diky
tomu vytvareji Zivou ¢ast mésta. Hlavni naplni sila je spole¢enska funkce,
ktera po sto letech nahradila funkci primyslovou. Tento diim-stroj mél t¥i za-
kladni ¢asti: mlynarskou technologii (Prokop a syn), skeletovou konstrukci
(stavitel Pollert) a vnéjsi plast (architekt Gocar). Diky Josefu Gogarovi nejsou
mlyny od po¢atku vnimany &isté jako primyslova stavba. Maji v sobé tajupl-
nost stroje v pevnosti. Ani obilné silo, pristavéné k mlynici v roce 1924, neni
jednoznaéné uchopitelné.

Uvahy o hlavnim vstupu vedly k rozhodnuti odtajnit, aktivovat parter z obou
boénich stran a vytvofit pod zasobniky volné pfistupny vefejny prostor. Ze
strany mezi mlyny a silem je parter propojen v mistech plvodnich dvefi.Z dru-
hé strany je sokl naopak Siroce prolomen novym otvorem. Stejné jako dfive
silo dnes propojuje jedno komunikaéni jadro. Hlavni zménou je vlozeni séalu
do byvalého technického prostoru v 6. podlazi.Zde ma vysostnou polohu nad
celym arealem. Spole¢né se salem je bezbariérové zpfistupnéna i stfecha
objektu. Sklobetonové podlahy v parteru a salu vytvareji pro svétlo drahu pres
vSechna podlazi az do suterénu. Suterén byl vyhlouben mezi masivnimi slou-
py a slouzi jako zadzemi. Nové je zpfistupnén i vnitiek zasobnikl na obili v Grov-
ni 2. podlazi. Zde je vidét samotna podstata sila. Upravy interiéru jsou civilnf,
barvy a cihly jsou pfenechany fasadam, vnitiek je tlumeny, rejstiik materiall
standardni. PGvodni povrchy jsou ponechany véetné patiny a §rami po vy-
bouranych pfitkach. Zjednodugené lze fici, Ze snahou je rozvinout dimv jeho
racionalité i monumentalité.

Architect’s report
The silo is part of the revitalised Automatic Mills in Pardubice. The site com-

prises several buildings and institutions linked by a brick carpet and the
unique tension between them. The buildings reinforce each other and thus
form a living part of the city. After one hundred years, the silo’s original indus-
trial function has been replaced by a social role. This building-machine had
three basic parts: the milling technology (Prokop and Sons), the skeleton (built
by Pollert) and the outer shell (designed by the architect Go&ar). Thanks to
Josef Gocar, the mills were not only perceived as an industrial building. They
have the mystery of a machine hidden inside a fortress. Even the grain silo,
added to the mill in 1924, is not wholly comprehensible.

Considerations concerning the main entrance led to the decision to declas-
sify and activate the ground floor and create an open public space under the
bins. The base has been broken through, creating a new, wide opening. The
main change is the hallinserted into the former technology space on the sixth
floor. Here, it has a privileged position above the entire area. Along with the
hall, the roof of the building has been made wheelchair accessible. The
glass-concrete floors on the ground floor and the hall create a path for light
through all the floors to the basement.The basement was excavated between
massive columns and houses the technical facilities. The inside of the grain
bins on the second floor is also newly accessible. Here the very essence of
the silo can be seen. The interior modifications are understated; the colours
and bricks are left to the facade while the interior is muted. The original sur-
faces are retained, including the patina. Simply put, the aim is to develop the
rational and monumental aspects of the building.

Jury’s statement
The silo is part of the revitalised Automatic Mills site, which is com-

prised of several buildings linked by a central square. The buildings
beautifully frame the public space, which is held together homoge-
neously by a red brick floor — the ensemble constitutes a unique and
revived part of the city intended predominantly for cultural and so-
cial use. The revitalisation and refurbishment of the grain silo rep-
resents an exceptional undertaking by a visionary private investor
supported by excellent architects.

The grain silo’s original three-tiered function — the milling tech-
nology, the skeleton, and the outer shell — is well preserved and
detectable. The refurbishment pays its respects to the original ar-
chitect, Josef Goc¢ar, whose design of the shell is responsible for
the iconic architecture of the historic mills. The contemporary ar-
chitectural interventions focused on the spatial experience of the
monument in its entirety and improved accessibility with respect
to the new function, clearly accentuating a main entrance and pro-
viding handicap accessibility. The ground floor is transformed into
an open public space under the bins, resultingin a unique and beau-
tiful space.

The jury highly appreciated that the original function of the build-
ing is clearly traceable and the exceptional monument made ac-
cessible to offer a unique spatial experience, e.g. the inside of the
grain bins on the second floor.

The glass-concrete floors on the ground floor and in the hall allow
for the flow of light through all the floors to the basement. A new
meeting space was inserted on the sixth floor in the former tech-
nology space. The industrial and robust materials for the interior
modifications are sensitively chosen with respect to the building’s
character, while the original surfaces are retained.

The jury appreciates that the principles of Circular Economy and
sustainability were followed through the reuse and reactivation of
a brownfield site for cultural and social purposes and the refurbish-
ment of a National Historic Landmark to revive an abandoned in-
dustrial building. Sustainability is also key in the choice of ambi-
tious energy systems and technology thanks to partial heating with
a ground-source heat pump and six geothermal boreholes at the
front of the property. Due to the heritage protection of the silo, the
rooms for public use are insulated from the interior with miner-
al-based thermal insulation. The rest of the building remains un-
heated, uninsulated, and naturally ventilated.
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Hodnoceni poroty
V ulickach centra Kutné Hory, které se vyznacuji starobylou nizkou zastavbou navazujici

na stfedovéky pddorys, se mezi dvé budovy z 19. stoleti vméstnalo drobné architektonic-
ké dilo. Bila fasada rodinného domu, navrzena ateliérem BYRO architekti, vynikéa uprostred
historické barevnosti svych sousedt, od nichz zdédila horizontalni ¢lenéni obou podlazi,
radné rozmisténi nékolika oken do ulice a Sedou podezdivku v Grovni terénu.
Kanelovana omitka v pfizemi, ktera se znovu objevuje jako detail v otvorech hornich
oken, pastelova barva dievénych prvkid zvolena jako architektonicky motiv a vstupni
portal, ktery méni proporce historickych fasad, jsou jemnymi obménami, které signa-
lizuji zménu Ghlu pohledu: pohledu na sou¢asné bydleni.

Na tomto pozemku byla plvodni stfedovéka stavba nahrazena budovou z 19. stoleti,
které prosla v 70. letech 20. stoleti necitlivou rekonstrukci. Témér ,investigativnim*
procesem architekti tyto ,vrstvy paméti“ odkryli a dali jim novou funkéni roli. Uvnitf se
tento proces toci kolem starobylého kamenného schodisté, které vede z pfizemi do
prvniho patra. Schodi$té pokracuje z prvniho patra do podkrovi a méni se ve svou sou-
¢asnou alegorii: tenké kovové stupnice kopiruji starobylé schody v témér holografické
verzi.Vnéjsi schodisté — jedno z betonu, druhé kovové — pisobi jako kontrapunkt k to-
muto vnitfnimu prvku a umoznuji plynuly pohyb mezi interiérem a exteriérem.
Vyslednym efektem je dynamicky a zaroveri plynuly pfechod mezi prostory s rliznym
stupném soukromi, které jsou umné propojeny flexibilnimi prvky, jako jsou posuvné
panely, vnitini otvory, okna a prdsvitné prvky.

Tento maly domek je prikladem promysleného a citlivého pfistupu k obnové pamatek
v historickych méstech, coZ je dnes v Evrop& i mimo ni nesmirné ddlezité téma. Regenf
vynika nejen svou estetickou a funké&ni proménou, ale také ohleduplnym vztahem k his-
torickym prvkim a kontextu, spojenym se svézi interpretaci moderniho bydleni. Reali-
zace dosahuje obdivuhodné harmonie a nastavuje vysokou latku pro podobné pociny.

Autorské zprava
Kompletni rekonstrukce domu v historickém jadru Kutné

Hory. Zivot domu se odehrava kolem jadra s togitym scho-
distém zakoncéeného svétlikem. Diky mnozstvi novych ot-
vorl vstupuje svétlo do hloubky domu a vzajemné propo-
juje jeho jednotlivé vnitini prostory. Stary dim v historic-
kém jadru Kutné Hory doznal béhem svého Zivota ¢etnych
zmén. PGvodni stfedovéky diim zcela shotel, nahradil ho
objekt z konce 19. stoleti, ktery v8ak prosel rozsahlou
a neprilis citlivou rekonstrukci v sedmdesatych letech 20.
stoleti, ktera dale proménila jeho povahu a pfipravila ob-
jekt o zbytky jeho autenticity. Nasim zamérem bylo v re-
konstruovaném domé znovuobjevit jeho vrstvy a pamét
a prolnout je s vrstvami novymi tak, aby vzajemné tvofily
celek. Hranici mezi starym a novym se snazime spise ro-
zostrovat, nez aby na ni bylo upozorriovano. Diky nékolika
novym zasahdm v podobé otvord z réiznych mistnosti pro-
pojuje jadro cely objekt skrz naskrz a pfinasi interiéru
nové impulzy, které spocivaji v ne¢ekanych prostorovych
vazbach.

Rekonstrukce domu v Kutné Hore /
Refurbishment of a House in Kutna Hora

Autori / Architects
BYRO architekti / Jan Holub,

Toma$§ Hanus

Stavebnik / Investor
Soukromy investor / Private individual

Realizace / Completion
2023

Foto / Photos
Alex Shoots Buildings

Situace

Pidorys 1. NP

Jury’s statement
Onthe streets of central Kutna Hora, characterised by ancient, low-rise houses follow-

ing a mediaeval layout, a small architectural device fits between two 19th-century
buildings. The white facade of the single-family home, designed by BYRO architekti,
stands out amidst the aged colours of its neighbours, from which it inherits the hori-
zontal division of the two floors, the orderly placement of the few street-facing win-
dows, and the grey base at ground level.

The fluted plaster surface on the ground floor, which reappears as a detail in the reveals
of the upper windows, the pastel colour of the wooden elements chosen as the archi-
tectural theme, and the entrance portal that alters the proportions of the historic
facades, are subtle revolutions that signal a shift in perspective: that of contemporary
living.

On this plot, the original mediaeval structure was replaced by a 19th-century building,
which underwent an insensitive renovation in the 1970s. Through an almost investiga-
tive process, the architects unearthed these layers of memory and gave them a new
functionalrole. Internally, this process revolves around the ancient stone staircase that
leads from the ground floor to the first floor. The staircase continues from the first floor
to the attic, transforming into its contemporary allegory: thin metal planes replicate
the ancient steps in an almost holographic reproduction. The external staircases — one
made of concrete, the other of metal — act as a counterpoint to this internal element
and allow a continuous flow between the interior and exterior.

The resulting mechanism is a dynamic yet smooth transition between spaces with vary-
ing degrees of privacy, skilfully connected by flexible elements such as sliding panels,
internal openings and windows, and translucent features.

This small building exemplifies a sophisticated and sensitive approach to the renewal
of heritage in historic cities, a vitally important theme today, in Europe and beyond.The
project stands out not only for its aesthetic and functional transformation but also for
its respectful engagement with historical elements and context, paired with a fresh in-
terpretation of modern living. BYRO architekti’s project strikes this balance remarkably
well, setting a high standard for similar undertakings.

Architect’s report
This project involved the complete refurbishment of

a house in the historical part of the UNESCO-protected
town of Kutna Hora. The life of the house plays out around
its core with a circular staircase finished off by the sky-
light at the top. Thanks to a variety of new openings, the
staircase brings natural light into the depth of the house,
connecting its separate inner rooms and spaces. This old
building in the historical part of Kutn& Hora has changed
several times throughout its history. The original mediae-
val structure burned down and was completely replaced
by another house in the late-nineteenth century. This
building was insensitively refurbished in the 1970s, at
which point its remaining authenticity and character dis-
appeared.One of the main goals in refurbishing the house
was to rediscover its layers and memory and blend them
with new layers and interventions to form a coherent
whole. We aimed to blur the border between the old and
the new rather than highlighting it. Thanks to the new in-
terventions in the form of various new openings from dif-
ferent rooms, the staircase-core connects the entire
house through and through, offering new impulses
through unexpected spatial relations.
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Sportovni hala Revnice / Sports Hall
Revnice

Autori / Architects

Grido, architektura a design /
Peter Sticzay-Gromski, Jan Horky,
Sebastian Sticzay

Stavebnik / Investor
Soukromy investor - Sportovni hala
Revnice, s. r. o.

Realizace / Completion
2023

Foto / Photos
Alex Shoots Buildings

Hodnoceni poroty

Ve Skolni ulici v Revnicich se dobré architektufe zfejmé dafi. Kromé povede-
né moderni pfistavby pavodni historické budovy 8koly zde brzy vyroste na
vychodni strané arealu novy pavilon podle vitézného navrhu vzeslého z me-
zinarodni architektonické soutéze. Mezitim v§ak na protéjsi zapadni strané,
na misté pavodni nafukovaci haly trojice tenisovych kurtd, vyrostla nova spor-
tovni hala.Vznikla z iniciativy soukromého investora, ktery ji také financoval.
Vyuzivaji ji zaci skoly, dal§i sportovni kluby a slouzi také pro rlizné aktivity
celé mistni méstské komunity. Pfestoze je schéma arealu pomérné jednodu-
ché —vicelcelova sportovni hala se zazemim a parkovistém — architektonic-
ky vysledek zdaleka nenf trivialni. Vertikalni strukturovani hmoty s vystupu-
jici fimsou parteru potlacilo dojem velkého monolitu halové stavby. Bazilikal-
ni osvétlent, vtipné vyuzivajici geometrii velkorozponovych stiesnich vaznik,
je zakladnim vyrazovym prvkem architektonického slovniku budovy. Zven¢i
i zevnitr. Celoobvodové svétlo shora vytvafi v interiéru uvolnénou atmosféru,
aniz by oslfiovalo. Zaroven umozriuje, aby korpus stropu ladné levitoval nad
celym prostorem haly. Pfitomnost dieva na stropég, na podlaze a na sténach
neni jen designovym zamérem, ale velmi aktivné prispiva ke kvalité prosto-
rové akustiky. Design interiéru je zalozen na jednoduché racionalité, pfirodni
krase a kombinaci zakladnich materiald betonu, dfeva a skla. Je zabalen do
vnéjsiho plasté z pfijemné nad¢asové poetiky bilé omitky, odkazujici na ¢es-
kou architekturu 30. let 20. stoleti. Uli&ni frontu ve Skolni ulici tak doplnil
elegantni méstsky dim, ktery sleduje zamér rozvijet nejen $kolu, ale celou
ulici jako plnohodnotny kulturni prostor mésta.

—+

Autorské zprava
Zadanim klienta bylo navrhnout sportovni halu pro Zaky, pro sportovni krouzky a pro

vyuziti celé méstské komunity. Jako misto pro halu byl uréen prostor byvalych teniso-
vych dvorcd na pozemku mezi novou pfistavbou zakladni gkoly a Lidovym domem. Vzni-
kl tak sportovni kampus s halou a sousednim atletickym ovalem v arealu $koly. Hmota
haly o minimalnich vnéjsich rozmérech 45 x 25 x 10 m musela byt osazena v zahu$té-
né, prevazneé rezidenéni zastavbé tak, aby co nejméné rusila. Proto jsme zvolili zakula-
cené rohy. Zarover vétsina objektl v okoli ma vzdy kolem sebe pfistavby, lodZie a per-
goly a tim ,,rozpousti“ svij objem do prostoru kolem sebe. Vstup do haly z ulice definu-
je poloha obsluzného kridla. To je umisténo na vychodé od haly tak, aby se neménily
vyhledové poméry spodnich tiid ZS, a zaroven halu odtlagilo od $koly trochu dale spl-
néni hygienickych limitd. Na této Grovni se nachazeji véechny $atny s klubovnou a ko-
telnou. Vstupni prostory jsou spojené Sirokym ,,sokolskym® sedacim schodistém. Halu
lze délit pomoci siti se spodni neprihlednou &asti na tfi mensi télocviény. Do kazdé
z nich je mozno vstoupit pfimo z chodby tak, aby navstévnici nerusili zbylé provozy.
Kazda télocvi¢na ma svoji spodni a horni tribunu a sv(j sklad. Hlavni nafadovna je umis-
téna tak, aby byla pristupna z kazdé télocvi¢ny. Osvétleni bylo feSeno celoobvodovym
»bazilikalnim“ svétlem z horniho svétliku na vy$ku pfihradového nosniku. Difuzni cha-
rakter svétla je zabezpec€eny svislymi exteriérovymi lamelami. Interiér je navrzen zdra-
vé sparténsky — spofe, s pfiznanou technologii. Na podlaze haly lezi masivni dfevéna
palubovka, stény pokryvéa akusticky obklad z dfevénych lati a tlumivého absorbéru pod
nimi. Strop sjednocuje dievény obklad. Ramy vyplni otvorl jsou provedené z hliniku
tmavého odstinu.
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Jury’s statement
Good architecture seems to thrive on Skolni Street in Revnice. In addition to

the successful modern extension of the original historic school building, a
new pavilion based on the winning design of an international architectural
competition will soon be built on the west side of the site. In the meantime,
however, a new sports hall has gone up on the opposite eastern side, on the
site of the original inflatable hall with a trio of tennis courts. It was built at
the initiative of a private investor but is primarily used by school pupils, oth-
er sports clubs,and various activities of the local urban community. Although
the scheme of the complexis relatively simple — a multi-purpose sports hall
with facilities and parking — the architectural result is far from trivial. The
vertical structuring of the mass with the projecting cornice of the parterre
has suppressed the impression of the hall as a monolith. The basilical light-
ing, wittily using the geometry of the large-span roof trusses, is an essential
expressive element of the building’s architectural vocabulary, both inside and
out. Coming from above, the lighting around the entire perimeter creates a
relaxed atmosphere in the interior without being dazzling. At the same time,
it allows the body of the ceiling to levitate gracefully over the space of the
hall. The presence of wood on the ceiling, floor, and walls is not just a design
consideration but actively contributes to the quality of the room’s acoustics.
The interior design is based on simple rationality, natural beauty, and a com-
bination of the basic materials: concrete, wood, and glass. It is wrapped in an
outer shell of white plaster, resulting in a pleasant, timeless aesthetic that
references the Czech architecture of the 1930s. The frontage on Skolni Street
is thus complemented by an elegant townhouse, which supports the inten-
tion of developing not only the school but the whole street as a cultural space
for the city.

Architect's report
A private client commissioned the design of a sports hall for the pupils of the Revnice

primary school, which would also be used by after-school sports clubs and the entire
community. The former tennis courts, located on the land between the new primary
school extension and the community building, were identified as the site for the hall.
This has created a school campus with an indoor arena and an adjacent athletic stadi-
um on the school grounds. Set in the dense, residential development on Skolni Street,
the mass of the hall, with minimum external dimensions of 45m X 25m X 10m, had to
cause as little disturbance as possible. Therefore, we chose rounded corners, thanks
to which the volume was significantly reduced. The street entrance to the lobby is de-
fined by the position of the service wing. This is positioned to the east of the hall,so as
not to alter the view of the lower elementary school classrooms and to keep the hall
a bit further away from the school in accordance with hygiene regulations. The location
also helps with the length of the connecting passage. This part of the building contains
the changing rooms, two smaller gyms and technical rooms. The entrance area has
a wide set of bleachers from which you can see the ridge of the Brdy Mountains. Nets
with opaque lower sections divide the hall into three smaller gyms. Each gym can be
accessed directly from the corridor so visitors do not disturb the other areas. Each gym
has its own lower bleachers, upper gallery and storage. The main storage room is posi-
tioned so it can be accessed from each gym. Basilica-style lighting is provided by upper
skylights located around the perimeter at the height of the truss. The diffuse nature of
the light is facilitated by vertical exterior slats. The interior was designed in the good,
old, spartan way — simple, with some admitted technology. The floor of the hall has so-
lid wooden floorboards and the walls are acoustically lined with wooden slats with
asound absorber underneath. The ceiling was also covered with wooden cladding. The
grandstand is made of solid bentwood seats. The frames of the openings are made of
dark-coloured aluminium.
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Technologické centrum UMPRUM v Praze /

UMPRUM Technology Center in Prague

Autori / Architects
Projektovy ateliér UMPRUM /
Ivan Kroupa, Jana Moravcova,
Tomas Zmek

Stavebnik / Investor
UMPRUM - Vysokéa $kola

uméleckoprimyslova v Praze

Realizace / Completion
2023

Foto / Photos
Peter Fabo

Vizualizace

Hodnoceni poroty
Prazdna budova byvalé zakladni Skoly na cenném misté v centru Prahy, vedle Spi¢ko-

vého komer¢niho projektu, byla diky Vysoké $kole uméleckopriimyslové upravena pro
kreativni vyuziti. Pfeména ze zakladni $koly na uméleckou vysokou $kolu nejenze za-
chovala vzdélavaci funkci mista, ale stala se nedilnou sou¢asti centra mésta, které Zije
Sirokou 8kalou spoleéenskych a tvirgich aktivit. Vize investora, rektora vysoké skoly
aarchitektl o ,kompaktni a nerozdélené $kole sestavajici ze dvou budov* byla realizo-
vana (spésné a presvédcivé. Porota ocenuje zejména revitalizaci tohoto vyznamného
mista v centru mésta a jeho aktivaci pro verejné vzdélavani, nikoli soukromé vyuziti.
A to diky iniciativé a architektonickému dlvtipu.

Rekonstrukce a pfistavba respektuje kontext okolnich verejnych prostranstvi a pano-
rama mésta, aniz by se zménila vyska stavby. Skolni budova se dobie propojuje s ulici
diky pfesné zvolenému umisténi hlavniho vstupu, ktery je zd(iraznén otevienim fasady
nad vstupem v celé jeji vySce. Vnitini funkce budovy je nynividitelna z ulice a zformoval
se tak vztah k méstu.

Vinteriéru vytvari atraktivni zelené nadvofri svézi a pfijemnou atmosféru a dobre nava-
zuje na pfilehlé budovy. Zaglenéni ateliérd, technologického zazemi a uméleckych dilen
dokonale vyuziva budovu a ozivuje v§echny spole¢né prostory, vstupni halu a komuni-
ka¢ni prostory. Dokonce i chodby maji dvoji vyuziti a jsou vybaveny pro poradani stu-
dentskych vystav.

Vnitini prostorové uspofadani, pfistup a chodby respektuji pdvodni schéma a jsou také
stejné funkéni a atraktivni.

ZastreSenim velké haly prosklenou stfechou vznikl pfitazlivy multifunkéni komunikaé-
ni prostor na centralnim misté a umoznil celoroéni provoz Skoly. Prostor je proto hojné
vyuzivan i o vikendech a prazdninach, a to jak studenty, tak i vefejnosti.

Vnitfni uspofadani podporuje vizualni propojeni a pfistup denniho svétla prostfednic-
tvim centralnich poloprihlednych prostord.

Zavérem lze fict, Ze tento projekt je nejen Uspé&snym architektonickym zadsahem do
slozitého kontextu, ale také vynikajicim prikladem toho, jak dodrzovat zasady 10R cir-
kularni ekonomiky diky opétovnému vyuziti a reaktivaci mista v centru mésta, pouziti
trvanlivych a pfirodnich materiald a flexibilité vnitfniho usporadani, které umozriuje
i Gpravy v budoucnu.

Autorska zprava
Projekt uméleckych dilen napliuje vizi UMPRUM jako integrované

soucasti centra mésta (fyzickymi i nefyzickymi aspekty), vizi kom-
paktni ,,nerozdélené“ skoly dvou budov (intelektualniho centra —
ateliért / technologického zazemi — uméleckych dilen). Rekonstruk-
ce a dostavba si nenarokuje zménu panoramatu mésta. Hlavni
vstup je podpofen, zvyraznén a otevien. Vynechanim vstupniho seg-
mentu eklektické fasady pres celou jeji vysku dostava stara fasada
novy Zivot. Priifez do hloubky objektu ve vazbé na racionalni orga-
nizaci vnitfnich komunikaci predznamenava vnitini funkci a Zivot,
otvira je pro mésto. Vnitfni komunikacni a prostorové usporadani
respektuje historicky systém modulace a traktovani, zapojuje do
né&j vnéjsi vztahy dle potfeb soucasné skoly a sou¢asného mésta.
Princip zastfedené dvorany umoziuje realizaci velkych projektd
a celoro¢ni provoz $koly na pozadované Grovni. Technologické pro-
vozy jsou soustfedény do bo¢nich kfidel a lehké provozy do stfedu
dispozice. Jejich organizace podporuje vstup pfirozeného svétla,
vizualni propojeni centralnich polotransparentnich provozd.

Jury’s statement
Avacant former school building on a valuable, centrally located site next to a high-end

commercial project was activated for public and creative use thanks to UMPRUM. The
transformation from an elementary school to an art university not only maintains an
educational function on the site but has become a vibrant, integral part of the city cen-
tre, with a wide range of communal and creative activities. The vision of the investor,
the director of the Academy, and the architects of a “compact and undivided school
consisting of two buildings” was implemented successfully and convincingly. The jury
particularly appreciates the revitalisation of this important site in the city centre and
its activation for public rather than private use thanks to public initiative and architec-
tural ingenuity.

The refurbishment and addition respect the context of the surrounding public spaces
and the city’s skyline without changing the building’s height. The building is well con-
nected with the street through the precise positioning of the main entrance, which is
accentuated by opening the facade above the entrance at its entire height, thereby
making the internal function transparent and relating to the city.

Internally, an attractive green courtyard creates a lush and inviting atmosphere and
connects well to the adjacent buildings. The integration of studios, technological facil-
ities, and art workshops makes perfect use of the building and brings life to all the
communal spaces, the lobby, and the circulation spaces. Even the hallways have a dual
use and are equipped to host student exhibitions.

The internal spatial arrangement, access, and circulation respect the historical system
and are functional and attractive in equal measure.

The idea to cover the large hall with a glass roof created an attractive, multi-function-
al communicative space at a central location and allows for the school’s year-round
operation. As aresult, the space is also well-used on weekends and during holidays by
students and the community alike.

The internal organisation supports visual connections and the entrance of natural light
through the central, semi-transparent facilities.

In summary, the projectis not only a successful architectural intervention in a complex
context, but an excellent example of how to follow the 10 R principles of Circular Econ-
omy by reusing and reactivating a downtown site, the use of durable and natural ma-
terials, and the flexibility of the inner layout to enable future adaptations.

Architect’s report
This art workshop project fulfils the vision of UMPRUM as an inte-

grated part of the city centre (in both its physical and intangible
aspects), as well as the vision of a compact “undivided” school of
two buildings (intellectual centre - studios / technological facilities
- art workshops). The renovation and completion does not require
achange in the city’s skyline. The main entrance is supported, high-
lighted and opened up. By omitting the eclectic facade’s entrance
segment across its entire height, the old facade takes on a new life.
The cut through to the depth of the building in relation to the ratio-
nal organisation of the internal connections foreshadows its inter-
nal function and life and opens it up to the city. The internal com-
munications and spatial arrangement respect the historical system
of modulation and treatment, involving external relations according
to the needs of the contemporary school and the contemporary city.
The principle of the covered hall allows for large projects and the
year-round operation of the school at the required level. Techno-
logical facilities are concentrated in the side wings and lighter fa-
cilities are in the centre of the layout. This organisation allows for
the entrance of natural light and the visual connection of the cen-
tral, semi-transparent facilities.
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Zakladna technickych sluzeb,
Praha-Lysolaje / City Maintenance
Base, Prague-Lysolaje

Autori / Architects
PROGRES architekti / Jan Kalivoda,
Vojtéch Kaas

Spoluprace / Cooperation
Michal Svoboda, Tereza Soubustova

Stavebnik / Investor
Méstska ¢ast Praha-Lysolaje

Realizace / Completion
2022

Foto / Photos
Alexandra Timpau

Autorské zprava

PFi pfipravé projektu jsme zjistili, Ze na rozdil
od zahranig&i vznika v CR vétsina technickych
objektll bez architektonické péée. Casté jsou
vyrazné a nakladné stavby bez konceptu a kon-
textu, u kterych byl promarnén potencial odha-
lit jejich neopakovatelnou poetiku. S investo-
rem jsme vydiskutovali zakladni teze zadani.
Funkénost, pravdivost, variabilita, udrzitelnost,
respekt k okoli, kvalita vnitfniho prostfedi
a edukativnost se staly hlavnimi tématy, ktera
jsme dale hnétli,abychom ziskali vyvazeny kon-
cept. Prefabrikovany betonovy modulovy skelet
nam umoznil naplnit maximalni miru variability
a pohodlné umistit dva rozdilné provozy. Vétsi
technicka ¢ast obsahuje garaze pro vozidla
Gdrzby, autodilnu, sklad materialu a krytou de-
ponii. Mensi ¢ast pro posadku ma vyrazné od-
lisné naroky na velikost mistnosti, prosvétleni,
vnitfni teplotu i vyraz. Proto jsme ji koncipova-
li jako nezavislou vloZenou krabi¢ku z lehké
montované ocelové konstrukce v pasivnim te-
pelném standardu. Ukryva v sobé Satny se za-
zemim, dilnu, kancelar, denni mistnost a teplé
sklady. Lehkou konstrukci jsme vyuzili i pro sa-
mostatny objem bytu spravce ve druhém pod-
lazi, ktery se da v budoucnosti rozsifit nad sou-
sedni moduly. Zasadni roli pro fungovani domu
ma i prostorové nic — vstupni atrium. Slouzi
jako propojka s ulici, hlavni vstup, komunikac-
niuzel i pobytova plocha. Pres plast ze sklené-
nych tvarovek prosvétluje vnitfni prostory. Miru
jeho otevreni lze upravit oto¢nymi dfevénymi
panely.Vyrazna morfologie ndm umoznila stav-
bu zapustit do terénu a samoziejmé usadit do
okoli. Snizeni fimsy, rytmizace fasady a pouzi-
ti dreva vnasi jemnost do jinak industrialniho
vyrazu. Pouziti pfiznanych konstrukci a pohle-
dovych materiall bez dal$ich krycich vrstev
podtrhuje celkovou autentickou vypovéd.

Hodnoceni poroty
Priméstska uzemi a okraje mést jsou idealnimi misty pro realizaci anonymnich staveb, do kterych

architekti obvykle témér nezasahuji. Zakladna technickych sluzeb od ateliéru PROGRES architek-
ti vznikla pravé v takovémto prostredi — nachazi se mezi roztfisténym okrajem Prahy na jedné
strané a otevienymi poli s pasoucimi se kravami na strané druhé. V této situaci se od architektd
neceka velkolepé stavba, nemuseli udélat skoro nic a nikdo by se nad tim ani nepozastavil. Pres-
to se rozhodli dat do reSeni maximum a dokazali, ze i oby€ejny sklad s kancelarskymi prostory
muze byt dobfe promyslenym architektonickym dilem.

Vytvofit plsobivou architekturu je vzdy naroéné. O to vice, kdyz to nikdo neotekava a rozpodty
jsou navic omezené. Architektlim se zde vSak podafilo vytvofit poutavy prostor diky tomu, Ze byli
naprosto upfimni, bez zabran a reagovali na vyzvy prostredi. Odhalené materialy, viditelné rozvo-
dy a konstrukéni prvky se hladce snoubi s priimyslovym charakterem budovy. Strojni vybaveni
umisténé v budové se organicky zacleniuje do architektury. K tomuto pocitu soudrznosti pfispi-
vaji i drobné, peclivé promyslené detaily — napfiklad dveini zarubné jsou barevné sladény s vozi-
dly a opravarenskymi zvedaky. Vée plsobi jednoduse, ale nic neni nadhodné.

Drsna a hola logika budovy je skvéla pro stroje, ale pro lidi to nesta¢i. Zde pfichazi na fadu mék-
kéa vrstva budovy. Dfevéné brany zjemnuji prvni dojem z technické stavby, zelena strfecha splyva
s poli za ni, a hlavné privétivy vstupni prostor, ktery dokaze vyhovét spontannim potfebam pra-
covnikl — to v8e navozuje piijemny, az pratelsky pocit. Pracovnici zde krmi ko¢ku, griluji a na jafe
pozoruji travu proristajici ro§tovou podlahou u vchodu. Zelena stfecha, sbér destové vody a so-
larni panely — bézné prvky udrzitelnosti v architektufe — nikdo v prdmyslovych budovach na okra-
jich mést neceka. Presto je architekti do svého projektu bezproblémoveé zaélenili. Uvazovani o zi-
votnim prostredi v kontextu a ve smyslu udrzitelnosti je jednou z nejsilnéjSich stranek tohoto
projektu.

Architekti $li jesté dal, i kdyz je o to nikdo nezadal, a vytvofili nejen funkéni sklad, ale také da-
stojny a promysleny pracovni prostor. Zakladna technickych sluzeb v Lysolajich je stavba, ktera
ukazuje, jakou pfidanou hodnotu mUze skvéla architektura pfinést. Zarovei nas také vybizi
k tomu, abychom se znovu zamysleli nad nes€etnymi projekty postavenymi na okrajich mést po
celém svetsé.

Situace

Padorys 1. NP

Podélny rez

Jury’s statement
Suburban territories and city edges are the ideal breeding places for anonymous constructions

where architects barely intervene. The City Maintenance Base by PROGRES architekti emerged
in precisely this context — situated between the fragmented outskirts of Prague on one side and
open fields with grazing cattle on the other. In this situation, the architects could have done ab-
solutely nothing, and it would not have raised a single eyebrow. Yet, they chose to give their best
effort, proving that even a simple warehouse with office space can be a well-thought-out piece
of architecture.

Creating striking architecture is always challenging when no one expects it and budgets are lim-
ited. However, the architects managed to create an engaging space by being brutally honest,
stripped back, and responsive to environmental challenges. Exposed materials, visible wiring,
and structural elements blend seamlessly with the building’s industrial nature. The machinery
housed within the structure integrates organically with the architecture. Small, carefully consid-
ered details help achieve this sense of cohesion — door frames, for instance, are colour-matched
to the vehicles and repair lifts. Everything appears simple, yet nothing is accidental.

The rough and naked logic of the building is great for the machines, but insufficient for the hu-
mans. This is where the soft layer of the building comes in.The bare timber facade gate that soft-
ens the first impression, the green roof that blends with the fields behind it, and, most impor-
tantly, the welcoming entrance space that can accommodate the spontaneous needs of the work-
ers — all create an inviting experience. Here, the workers can feed a cat, have a grill and observe
the grass poking through the grated entrance floor in the spring. The green roof, rainwater collec-
tion, and solar panels — common aspects of sustainable architecture — are less expected in
industrial buildings on the outskirts of cities, yet the architects have integrated them seamless-
ly. The thoughtful approach to the environment in a contextual and sustainable sense is one of
the strongest aspects of this project.

The architects went above and beyond, even when no one asked them to, creating not only a func-
tional warehouse but a dignified and thoughtful workspace. The City Maintenance Base is a proj-
ect that demonstrates what added value great architecture can provide. At the same time, it also
encourages us to reconsider the countless projects built on the fringes of cities everywhere.

Architect’s report
While preparing the project, we discovered that

in contrast to the situation abroad, most tech-
nical buildings in the Czech Republic are built
without architectural care. This often leads to
significant and expensive buildings lacking
both concept and context. The potential to re-
veal their unique poetics has been lost. We dis-
cussed the basic thesis of the assignment with
the investor. Functionality, truthfulness, vari-
ability, sustainability, respect for the surround-
ings, quality of the indoor environment and ed-
ucational value emerged as the main themes
we worked with to arrive at a balanced concept.
The prefabricated concrete modular frame al-
lowed us to offer a maximum level of variability
and comfortably accommodate two different
processes. The larger, technical part of the
building contains a garage for maintenance ve-
hicles, material storage and an indoor depot.
The smaller area for the crew has very different
requirements in terms of room size, lighting,
temperature and appearance. We therefore de-
signed it as an independent inset box con-
structed of lightweight prefabricated steel ac-
cording to the passive house standard. It con-
tains a cloakroom, a workshop, an office, a day
room and a warm storage area. The entrance
atrium is essential for the functioning of the
building and serves as a link to the street, the
main entrance, a communication node and
a living area. It also illuminates the interior
spaces through the glass cladding. The distinc-
tive morphology allowed us to embed the build-
ingin the terrain and settle itinto the surround-
ings. The lowering of the cornice, the rhythmic
facade and the use of wood bring a softness to
an otherwise industrial expression. The use of
exposed structures and materials with no ad-
ditional covering underlines the authenticity of
the overall statement.
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CESKA CENA ZA ARCHITEKTURU 2024

«

Interiér jako soucast zahrady

Interiér se spacim patrem

Celni pohled - okenice

Celni pohled - priisvitny panel

Nadhled

Celni pohled - otevieno
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Padorys prizemi

CESKA CENA ZA ARCHITEKTURU 2024

Zahradni pavilon, Praha /
Garden Pavilion, Prague

Autori / Architects
BYRO architekti / Jan Holub,
Tomas Hanus

Stavebnik / Investor
Soukroma osoba / Private individual

Realizace / Completion
2023

Foto / Photos
Alex Shoots Buildings

Zahradni pavilon ziskal rovnéz cenu
VELUX - viz s. 98 / The Garden
Pavilion also received the VELUX
Award - see p. 98.

Hodnoceni poroty
Tento jednoduchy, ale dimyslné vytvoieny pa-

vilon je zasazen do malebné zahrady obklopené
zastavbou na okraji mésta.Jeho majitelé potre-
bovali misto, které by mohli sdilet se svymi dét-
mi a prateli, a narazili na zasadni problém,
s nimz se potyk& mnoho obyvatel mésta — po-
tfebu Gzké vazby s pfirodou, vytvoreni rovnova-
hy, jeji ochrana a souznéni s ni. Podstoupili ri-
ziko a koupili pozemek, ktery byl ohrozen roz-
rstajici se zastavbou v blizkosti, aby zjistili, ze
existuje mnoho podobné smyslejicich obyvatel,
ktefi se k nim chtéji pfipojit s mysSlenkou za-
hradniceni.

Pavilon je citlivé umistén na zakladech byvalé
kalny a pokud je uzavieny, napodobuje své rus-
tikalni sousedy vnéjsim plastém z opéaleného
dfevéného obloZeni. Pomoci jednoduchého
systému protizavazi a kladky se vSak cela pred-
ni ¢ast mlze oteviit a vytvoii konzolovou stfis-
ku, kterd odhali nedotéeny dfevény interiér
s policemi, nabytkem a Zebiikem. Vidime vse
kromé patra — posedu pro odpocinek a spanek.
Toto jednoduché zafizeni otevira soukromy svét
vnitfntho prostoru smérem do celé zahrady.
Z jeho vyvy8ené pfizemni Grovné |ze pozorovat
stfidani ro¢nich obdobi a mit potéseni z pésto-
vani rostlin a podpory mistni fauny a fléry. Kdyz
je vSak ¢lovék v zahradé, role se obraci a pavi-
lon se stava jevistém, na némz se odehravaji
ritualy kazdodenniho Zivota provozované v sou-
ladu s pfirodou.

Pritomnost architektury — pavilonu v zahradé
pusobi osvézujicim, lehkym dojmem. Nesnazi
se definovat zahradu, kterd ho obklopuje, ale
poskytuje svym obyvateldm skromné domaci
pohodli prostfednictvim jednoduchého nabyt-
ku, vyuzivani solarni energie a zachycovani
vody. Tato opatreni jim umoziuji pobyvat v pa-
vilonu po cely rok bez vét§ich omezeni.

Tento skromny a plGvabny objekt je vzorem pro
méstské bydleni, prfiemz potreby bydleni jsou
zde v rovnovaze s potfebou podporovat pfirod-
nf charakter krajiny a chranit ji. Regeni je inspi-
raci pro v8echny, kdo maji moznost znovu ozivit
zastavéné prostredi a obnovit svou i nasi rov-
novahu s pfirodou.

Autorské zprava
Klienti, pro které je zahradni pavilon navrzen, vlastni velikou vzrostlou zahradu uprostfed

mésta. Kdyz jsou klienti na své zahradé, snazi se travit maximum ¢asu venku, a pfisli tak
za nami se specifickym a mozna lehce paradoxnim zadanim. Na misté pdvodni rozpa-
dajici se chatky chtéli novou stavbu, do které se v§ak zaroven nechtéli pfed zahradou
zavirat. Objekt mél nabizet pouze skromny prostor pfedevs§im pfi nepfiznivém pocasi
aumoznit pfilezitostné prespéaniv letnich mésicich. Pfemysleli jsme, jak bychom moh-
li stavbu co nejvice propojit s okolni zahradou. Nakonec jsme pfisli s myslenkou vyklop-
ného panelu, diky kterému se umi jedna strana domu kompletné otevfit. Interiér tak
plynule prechazi ven, respektive zahrada pronika dovnitf objektu a ten se tak stava ja-
kousi parafrazi na zahradni lodzii, ktera pro nas byla zakladni inspiraci a pfedobrazem
navrhu. V oteviené poloze navic polykarbonatova sténa funguje jako venkovni stfecha
a roz$ifuje tak kryty prostor, kde lze pobyvat pfi desti. Mechanismus vyklapéni panelu
sestava z ocelovych lanek, kladkovych kole¢ek a protizavazi, diky kterému zvladne celou
fasadu snadno otevfit jeden ¢lovék. Zahradni pavilon stoji na zakladech pdvodni dievé-
né chatky v zahradkarské kolonii nedaleko feky Vltavy. Nachazi se v prostredi, kde je
kromé vzrostlé zahrady, sklenikl a altan( nékolik dalsich drobnych chatek, které slouzi
povétSinou jako sklady a zazemi pro jednotlivé zahrady. Chatky jsou si navzajem podob-
né, jsou povétsinou tmavé, témer nemaji okna a je jim vlastni az romanticky vyznivajici
nedokonalost a nepravidelnost. Charakter okoli jsme se snazili propsat i do nové stavby,
ktera je z tmavého opalovaného dreva s pfirozené nepravidelnou strukturou a ve stavu
se zavfenymi okenicemi koresponduje s tichymi objekty v okoli.

Architect’s report
The clients for whom the garden pavilion was designed own a large, mature garden in

the middle of the city. When they are in their garden, they try to spend as much time
outdoors as possible and they approached us with a specific and slightly paradoxical
task. They wanted a new structure on the site of an original, now dilapidated cottage,
but at the same time, they didn’t want to close off the garden. Intended primarily for
use in adverse weather, or for occasional overnight stays in the summer months, the
building was supposed to provide only a modest amount of space. Considering how to
connect the building to the surrounding garden as closely as possible, we ultimately
came up with the idea of a folding panel that allows one side of the structure to open
completely. This way, the interior transitions seamlessly into the outdoors, with the gar-
den extending into the building and creating something akin to a paraphrased garden
loggia, which was our fundamental architectural inspiration. When open, the polycar-
bonate wall also functions as an outdoor roof, expanding the covered space that offers
shelter in rainy weather. The panel’s folding mechanism consists of steel cables, pul-
leys and counterweights, making it easy for one person to open the entire facade. The
garden pavilion is located in an environment with greenhouses and arbours in addition
to the mature garden, along with several other small huts which primarily serve as stor-
age for individual gardens. These cottages are similar to one other; mostly dark and
windowless, they possess a romantic, imperfect quality. We tried to incorporate the
character of the surroundings into the new building, which is made of dark, burnt wood
with a naturally irregular structure. When the shutters are closed, it blends with the
quiet objects in the vicinity. The wooden construction stands on the foundations of
a former garden hut. The building is not connected to any utilities such as water, sew-
age or electricity; the only energy it uses is the electricity that comes from its own so-
lar panel. The entire structure was built by hand, with no heavy equipment used.

Jury’s statement

This simple, yet ingeniously crafted, pavilion is
set in a bucolic garden allotment, at the edge
of an urban development. Its owners, who were
in need of a garden to share with their children
and friends, tapped into a core concern faced
by many city dwellers — the need to connect,
create balance, preserve, and grow with nature.
They took the risk of purchasing the allotment,
under threat from encroaching development,
only to find that there were many like-minded
residents who wished to join them in their gar-
den pursuits.

The pavilion is sensitively placed on the founda-
tions of a former garden shed; when closed, it
mimics its rustic neighbours with an outer skin
of charred wood panelling. Yet, with a simple
counterweight and pulley system, the entire el-
evation swings open to form a cantilevered can-
opy, revealing a pristine timber interior of shelv-
ing, furniture and a ladder leading up to a perch
for resting and sleeping. This simple device ex-
pands the private world of its interior space out
towards the entire garden. From its elevated
ground plane, one can observe the changing
seasons and the pleasures of nurturing plants
in support of local wildlife. When in the garden,
however, the tables are turned, and the pavilion
becomes a stage for observing the simple rituals
of daily life in harmony with nature.

Its architectural presence in the garden has a
refreshingly light touch. It makes no attempt to
formalise the garden that surrounds it, but al-
lows its inhabitants small home comforts,
through simple furniture, the use of solar pow-
er, and water harvesting. These enable their
presence throughout the year, without the need
for major disturbance.

This modest and charming intervention pro-
vides a template for urban living, where housing
needs are balanced with the need to support
the natural world. Residents are given oppor-
tunities to re-wild the built environment and
restore both their and our balance with nature.
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Lukas Smetana

0davodnéni Akademie CCA

Ocenéni za vyjimecény pocin ziskal Luka$ Smetana a Zdenek Balik za inicia-
tivu a finanéni podporu na zachranu Goéarovych Automatickych mlynd v Par-
dubicich. Ing. arch. Luka8 Smetana zakoupil cely areél od spole¢nosti Good-
Mills v roce 2016 poté, co jej tehdejsi vlastnik tfi roky neldspésné nabizel
k prodeji méstu.,,Nejdfiv jsem nechépal, pro¢ bych si zrovna ja mél kupovat
néjaky mlyn. Znamy z Pardubic, architekt Zdenek Balik, mi ale fikal, Ze je to
Gzasna stavba. Tak jsem si o budové zacal nacitat a fikal jsem si, Ze méa ab-
normalni potencial. A hrozilo, Ze ten by v ni developefi nenasli a vSechno by
znicili,” pfiznal zrod mySlenky o koupi Luk&$ Smetana.

Automatické mlyny postavené pro rodinu Winternitzd jsou prvni pardubickou
stavbou architekta Josefa Gocara, ktera vznikla v letech 1909 a 1910 na bre-
hu feky Chrudimky. Architektura mlynd méla pfipominat I§tafinu branu v Ba-
bylonu, a proto je pro stavbu typické rezné zdivo z tmavych a svétlych cihel.
V druhé poloviné minulého stoleti levé nabrezni kfidlo prodlouzila étyfpatro-
véa pfistavba, v arealu vznikly i dal§i budovy. Vyroba byla v arealu ukonc¢ena
v roce 2013, od roku 2014 jsou mlyny narodni kulturni paméatkou.

Od roku 2016 prochazi ,,mlynsky brownfield“ diky iniciativé LukaSe Smetany
proménou na moderni kulturné-spole¢enskou méstskou étvrt. Automatické
mlyny jsou ojedinélym pfikladem partnerstvi vefejného, soukromého a ne-
ziskového sektoru. Na proméné celého arealu a pfrilehlych vefejnych pro-
stranstvi se nyni podili Nadace Automatické mlyny (Silo), Pardubicky kraj
(Gotarova galerie) i Statutarni mésto Pardubice (GAMPA, Sféra). Po prvni
etapé prestavby arealu (2019-2023) se vefejnosti otevielo pét instituct, park
pred hlavni mlynskou budovou a nové vnitini namésti. Navrhy téchto staveb
pochazeji od pfednich ¢eskych architektonickych ateliér(: Transat architek-
ti (Godarova galerie), Sépka architekti (Sféra, GAMPA a vefejna prostranstvi)
a Proks Prikryl architekti (Nadace AM / Silo).

Béhem druhé etapy vystavby (zahajeni se predpoklada 2025) pribyde do
souboru dalsich pét bytovych a komerénich objektd doplnénych o ob&an-
skou vybavenost, které navrhuje Zette ateliér pod vedenim architekta Zden-
ka Balika.

Academy Statement

The Award for Unique Achievement has gone to Luka$ Smetana and Zdenek
Balik for initiating and financially supporting the preservation of Go¢ar’s Au-
tomatic Mills in Pardubice. Architect Luka$ Smetana purchased the entire
complex from GoodMills in 2016, after the former owner had unsuccessfully
offered to sell it to the city for three years. “At first, | didn’t see why | should
be the one to buy the mill. But a friend from Pardubice told me it was a re-
markable building. So | started reading up on the building and | said to myself,
it has unusual potential. And there was a risk that developers wouldn’t see
that and everything would be destroyed,” said Luka$ Smetana about the idea
to purchase the site.

Built for the Winternitz family between 1909 and 1910 on the banks of the
Chrudimka River, the Automatic Mills are architect Josef Goc¢ar’s first Pardu-
bice building. The Mills’ architecture was to evoke Ishtar’s Gate in Babylon,
hence the use of masonry featuring light and dark bricks. In the second half
of the twentieth century, the left, riverfront wing was extended with a four-sto-
rey addition and other buildings were also erected in the area. On-site man-
ufacturing ended in 2013 and the Mills have been a national cultural monu-
ment since 2014.

Starting in 2016, the Mills have been transformed into a modern city district
with cultural and civic amenities, first thanks to the initiative of Lukas Sme-
tana.The Automatic Mills are a unique example of a partnership between the
public, private and non-profit sectors. The Pardubice Region (Go&ar Gallery)
and the Statutory City of Pardubice (GAMPA, Sphere) are now involved in
transforming the entire area and the adjacent public spaces, The Automatic
Mills foundation renovated the Silo. After the first phase of refurbishment
(2019-2023), five subjects, the park in front of the main mill building and a
new, internal square were opened to the public. Designs for these projects
came from leading Czech architectural studios: Transat architekti (Go¢ar Gal-
lery), Sépka architekti (Sphere, GAMPA and public spaces) and Proks Pfikryl
architekti (Nadace AM / Silo).

The second phase (since 2025), will see the addition of five new residential
and commercial buildings with civic amenities designed by Zette ateliér un-
der the leadership of architect Zdenek Balik, who stood side-by-side with
the Luka$ and Mariana Smetana at the emergence of the idea to revitalise
the brownfield site.

Verejné prostory. Foto Petr Polak
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Areal Automatickych mlyn( v Pardubicich. Foto Ale$ Jungmann

Luka$ Smetana a Zdenek Balik prevzali ocen&ni za vyjime&ny po&in z rukou predsedy CKA Jana Kasla
na Nomina&nim vederu CCA 2024 dne 27. 6. 2024. Foto OndFej Besperat
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Vizualizace budouciho vzhledu aredlu Automatickych mlynd
v Pardubicich. Autori: Sépka architekti a Zette ateliér
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CENA PREDSEDY SENATU PARLAMENTU CR
MILOSE VYSTRCILA

THE PRESIDENT OF THE SENATE OF THE CZECH
REPUBLIC AWARD PRESENTED BY MILOS VYSTRCIL

Nizkoprahovy klub v Nové Pace / Low Threshold
Club in Nova Paka

Autori / Architects
Atakarchitekti / Jana Jandourkova Medlikova,
Jiri Jandourek

Stavebnik / Investor
Mésto Nova Paka

Klubovna

Realizace / Completion
2021

Foto / Photos
Upreal Vision

Vstupni portal do nizkoprahového klubu
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Oddvodnéni

Nizkoprahovy klub v Nové Pace je krasnou, a pfitom pfi-
rozenou a distojnou soucasti okoli. Zaroven slouzi a po-
maha tém, ktefi neméli v zivoté tolik Stésti, a nabizi jim
bezpeéné Gtocisté. Verejny prostor ve mésté tak tato
stavba obohatila jak architektonicky, tak svym funkénim
vyuzitim. To jsou hlavni divody, pro¢ jsem se ji rozhodl
udélit cenu predsedy Senatu.

Jizni fasada staronové piristavby

Rationale

The Low Threshold Club in Novéa Paka is beautiful and, at
the same time, a natural and dignified part of its sur-
roundings. It also serves and assists those who have been
less fortunate in life, offering them a safe refuge. The
building thus enriches public space in the town both ar-
chitecturally and by virtue of its function. These are the
primary reasons why | have decided to award it the Pres-
ident of the Senate Award.

PARLAMENTU
CESKE REPUBLIKY

atakarchitekti
CZECH ARCHITECTURE AWARD 2024

Kreativni oddéleni v klubovné
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CENA MINISTERSTVA PRO MISTNI ROzVOJ
ZA PROSAZOVANI KVALITNI vYSTAVBY
PROSTREDNICTVIM ARCHITEKTONICKYCH
SOUTEZT

THE MINISTRY OF REGIONAL DEVELOPMENT
AWARD FOR THE PROMOTION OF QUALITY
CONSTRUCTION THROUGH ARCHITECTURAL
COMPETITIONS

Park na Moravském namésti v Brné /
Moravian Square Park in Brno

Autori / Architects
CONSEQUENCE FORMA architects /
Martin Sladek, Janica Sipulova

Spoluprace / Cooperation
Klara Zahradnit¢kova, Richard Loskot

Stavebnik / Investor
UOMC Brno-stred

Realizace / Completion
2023

Foto / Photos
BoysPlayNice

Oduvodnéni

Revitalizace Moravského namésti predstavuje
skvély priklad dobré praxe v rozvoji méstskych
prostor(. Diky zvolenému procesu, tedy navrhu
vze$lému z bohaté obeslané architektonicko-
-urbanistické a krajinarské soutéze, mohlo
vzniknout komplexni feSeni, zalozené na uplat-
néni fady obord, skute¢né napliiujici potencial
Gzemi.Vzniklé parkové namésti skutecné napl-
fiuje definici kvality méstského prostredi a roz-
viji tuto kvalitu snad ve v§ech parametrech. Po-
siluje socio-ekonomické funkce, tedy vytvari
prostor pro vznik novych rozli¢nych déji a ak-
tivit, zdarma i za penize, pro Siroké spektrum
obyvatel. Zajistuje podminky pro rozvoj ,,eko-
systémovych sluzeb*, tedy rozvoj pfedevsim ve-
getace zadrzujici vodu, stinici a chladici Sirsi
okoli a nabizejici Gtogisté i pro dalsi zivogichy.
Vychazi z historického odkazu mista a respek-
tuje a rozviji pfirozené pési vazby. A kromé vy-
soké estetické hodnoty, kultivovaného pestrého
a zarovefi sjednoceného, atraktivniho a pfijem-
ného prostredi, vytvari také diky velkorysému
vodnimu prvku i silny ,landmark®, tedy misto,
se kterym se mohou identifikovat jak mistni
obyvatelé a komunita, tak nav§tévnici Brna.

Rationale

The revitalisation of Moravian Square is a won-
derful example of good practice in the develop-
ment of urban space. Thanks to the chosen pro-
cess, i.e.the design resulting from a widely pub-
licised architectural, urban planning and land-
scape architecture competition,a complex solu-
tion applying multiple disciplines could be cre-
ated and the potential of the area truly fulfilled.
The resulting park square meets the definition
of a quality urban environment, developing this
quality across almost all parameters. The so-
cio-economic function has been strengthened
by creating space for various new events and ac-
tivities, both free and for-profit, targeting a wide
spectrum of residents. Conditions foster the de-
velopment of “ecosystem services”, i.e. the
growth of vegetation that retains water, shades
and cools the wider surroundings, and offers
shelter for animals. The park emerges from the
site's historic legacy and develops natural pe-
destrian links. In addition to the high aesthetic
quality and the cultivation of a pleasant, attrac-
tive environment that is both colourful and uni-
fied, the square has become a landmark thanks
to a large water feature, and is a place with
which residents and communities, as well as
visitors to Brno, can identify.
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PRUMYSLU A OBCHODU
Zahradni praceli
Pidorys 1. NP

MINISTERSTVO

>

CENA MINISTERSTVA PRUMYSLU A OBCHODU

ZA PRIKLADNOU REVITALIZACI BROWNFIELDU

THE MINISTRY FOR INDUSTRY AND TRADE
AWARD FOR THE REVITALISATION OF
A BROWNFIELD SITE

Mlyn Hrus$ky, Breclav / Mill Hrus$ky,
Breclav

Autori / Architects
Pel¢adk a partner architekti /
Petr Pelcak

Spoluprace / Cooperation
Sarka Justova, Jan Pivec,
Lenka Vorechovska (interiér)

Stavebnik / Investor
Soukroma osoba / Private individual

Realizace / Completion
2022

Foto / Photos
Filip Slapal

Oddvodnéni

Ministerstvo primyslu a obchodu ocefiuje sna-
hu o zachovani vyjimeé&né technické stavby sta-
rého prdmyslového mlyna ve vinafské obci
Hrusky, v jihozapadni vyspé Moravského Slo-
vacka. Potomkdm plvodnich majiteld se nyni
podafilo navracenou ruinu prvorepublikového
mlyna, zdevastovanou byvalym JZD, opravit.
Cihlova budova mlynice neztratila diky citlivé
a osobité rekonstrukci svij plivab, pfestoze do-
$lo ke zméné jejiho pavodniho funkéniho vy-
uziti. Charakter historické budovy se prirozené
skloubil se sou¢asnymi potifebami. Precizné
a s respektem bylo pfistupovano k tradi¢nim
stavebnim materialim i detaildm, cihlova fasa-
da byla zrestaurovana, vlnity plech nahradila
nova stfecha, stavba se otevira verejnosti per-
golami a verandou. Nové vznikly otevieny mul-
tifunkéni prostor v mlynici je uréeny jak pro se-
tkavani mistnich obyvatel, tak pro pfichozi na-
v§tévniky. Zajemci si na misté mohou koupit
kavu, vino, obg&erstvit se a navstivit pfipadné
kulturni a spolec¢enské akce. Podafilo se tak
posilit komunitni aktivity a prozitky, které zde
chybély.

Rationale

The Ministry for Industry and Trade commends
the effort to preserve the remarkable techni-
cal building of the old, industrial mill in the
wine-growing village of Hrusky, located in the
southwestern reaches of Moravian Slovakia.
The descendants of the original owners have
managed to restore the ruined First Republic
mill, which had been devastated by the former
agricultural collective JZD. Thanks to a careful
and distinctive restoration, the brick mill has
lost none of its charm, despite its change in
function.The character of the historic building
has naturally harmonised with current needs.
Traditional building materials and details have
been approached with precision and respect:
the brick facade has been restored, corrugat-
ed sheet metal has been replaced with a new
roof, and the building has been opened to-
wards the public with pergolas and a veranda.
The new, open, multipurpose space in the mill
is intended to serve as a meeting place for lo-
cal residents and passing visitors, who can
purchase coffee, wine, and refreshments and
attend cultural or social events. The Mill has
thus managed to strengthen community activ-
ities and offer experiences that had previous-
ly been lacking.
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CENA MINISTERSTVA KULTURY ZA
ZKVALITNENI VEREJNEHO PROSTRANSTVI

THE MINISTRY OF CULTURE AWARD FOR
IMPROVING THE QUALITY OF PUBLIC SPACE

Obnova Tachovského namésti, Praha /
Tachov Square Restoration, Prague

Autori / Architects
OVA / Jiki Opoéensky, Stépan Valouch

Spoluprace / Cooperation

Martin Hlozka, David Balajka,

Martina Svobodova, Anna Schneiderova,
David Kutera (krajinarské reseni /
landscaping design), Dusan Draho$
(statika / structural analysis)

Stavebnik / Investor
MC Praha 3

Realizace / Completion
2023

Foto / Photos
Toma$ Soucek

Cena je pod patronaci Institutu
verejného prostoru, ktery cenu

z nominovanych dél vybral. /

The Award is under the patronage
of the Institute for Public Space,
which selected the winner from the
nominated works.

Oddvodnéni

Nameésti asi nejlépe kloubi mnohovrstevnatost
pohledu na zvelebovani vefejnych prostranstvi.
V pfipadé Tachovského namésti se zcela nena-
padné vyporadava s velkym mnozstvim minu-
lych i souéasnych pozadavkd. Jedna se o pie-
stavbu mista, které bylo fadu let zanedbané
anesourodé a jeho vzhled i fungovani ovlivnilo
mnoho historickych podob. Ta sou¢asné se sta-
la vyuzitelna snad ve vS§ech myslitelnych smé-
rech: je komunika¢nim uzlem, plochou pro za-
hradky restauraci, mistem plnym zelené, ale
i reliktem byvalé vahy pro tehdejsi trhovce
aobchodniky. Sou¢asti mista je také letni pitko
¢i pumpa, ktera prosla renovaci a v sou¢asnos-
ti slouzi jako zdroj pitné vody. Jedna se o pro-
stor, kde jsou mimo jiné také umisténa umélec-
ka dila a mista odpocinku. Na to, jak je vycet
funkci pestry, je vysledek az ne¢ekané klidny,
usporadany, misty az hierarchicky a celkové je
v souladu se svym okolim. Pomoci jemnych za-
sahl dokazal ateliér OVA zachovat véechny
funkce a relikty namésti véetné vicelrovrnové
kFizovatky. Malé namésti dolnfho Zizkova slou-
zi véem nadmiru dobfe. Podafrilo vytvorit kulti-
vovany verejny prostor, ktery zde dosud chybél.

Rationale

A public square likely offers the best multilay-
ered view of improvements to public space. In
the case of Tachov Square, many past and pres-
ent demands have been subtly addressed. The
renovated site had long been neglected and
lacked unity; its appearance and function had
been influenced by many historical forms. The
current iteration is functional in almost every
way conceivable: a communication hub, it of-
fers sidewalk seating for local restaurants and
is full of greenery, but also contains a relic: the
scale once used by market traders and mer-
chants. The site also includes a drinking foun-
tain or pump, which has been renovated and
now serves as a source of drinking water.
Among other features, the square also features
works of art and relaxation areas. For a space
with such varied features, the result is surpris-
ingly calm, well-ordered and even hierarchical
in places. Through subtle interventions, OVA
has preserved all of the square’s functions and
history, including a multi-leveled intersection.
This small square in lower Zizkov serves every-
one extremely well and manages to create are-
fined public space that had previously been
lacking in this location.
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CENA AGENTURY OCHRANY PRIRODY A KRAJINY ZA
CITLIVE A SETRNE RESENI STAVBY VE VENKOVSKEM
PROSTREDI

THE NATURE CONSERVATION AGENCY AWARD FOR
A SENSITIVE AND ENVIRONMENTALLY FRIENDLY
CONSTRUCTION IN A NATURAL LANDSCAPE

Zvonic¢ka v Kréasné, Krasna pod Lysou horou /
Bell Tower in Kréasna, Krasna pod Lysou horou

Autori / Architects
Kocian & Liska architekti / Zdenék Liska,
Vaclav Kocian

Spolupréace / Cooperation
Natalie Ollender, Patrik Zidek,
Tomas§ Kocich

Stavebnik / Investor
Obec Kréasna

Realizace / Completion
2023

Foto / Photos
Vaclav Novak

Noé¢ni pohled od silnice

Odivodnéni

Agentura ochrany pfirody a krajiny se rozhodla ocenit rea-
lizaci Zvoni¢ky v Krasné. Tato drobna stavba plsobi jako
tradi¢ni prvek, ktery udrzuje kontinuitu duchovni tradice
horskeé krajiny Beskyd.Vzdu§néa dfevéna konstrukce s $in-
delovou krytinou a oblozenim stén v sobé spojuje typické
mistni stavebni zvyklosti s modernim vyrazem soucasné
dfevostavby. Zvoni¢ka svym pricelim otevienym do okol-
ni krajiny laka navstévniky k zastaveni a nahlédnuti do-
vnitf.

ky ze smrkovych lamel,

rig
pohled z manipulaéniho prostoru

Detail p

Rationale

The Nature Conservation Agency (NCA) of the Czech Re-

public has decided to recognise the Bell Tower in Krasna.

This small building acts as a traditional element, which
= - preserves the continuity of the Beskid mountain land-
! scape's spiritual tradition. The airy wooden structure with
shingle roofing and wall panelling combines typical local
building practices with the modern expression of con-
temporary timber construction. With its facade open to
the surrounding landscape, the bell tower invites visitors
to stop and look inside.
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CENA SPOLECNOSTI CENTRAL GROUP ZA INOVATIVN{
PRISTUP K RESENI NOVEHO BYDLENI

THE CENTRAL GROUP AWARD FOR AN INNOVATIVE
APPROACH TO DESIGNING NEW HOUSING

Iconik, Praha / Iconik, Prague

Autori / Architects
Edit! / Ivan Boro$, Juraj Calaj, Vitézslav Danda

Stavebnik / Investor
Karlin Group (IconiK jako Karlin)

Realizace / Completion
2023

Foto / Photos
BoysPlayNice

Oddvodnéni

Bytovy dim Iconik v prazském Karliné je suverénnim ar-
chitektonickym pfispévkem do riznorodého prostiedi
Sokolovské ulice. Svym tvaroslovim a predevSim pouzitymi
materialy, jako je cihla a Zelezo, odkazuje na industrialni
minulost této ¢asti mésta. Uliéni praceli domu je opticky
rozdéleno do dvou hmot pouzitim rGznych cihelnych ob-
klad(, aby bylo zachovano méfitko okolni zastavby, a pfi-
tom neutrpéla jednota konceptu. Dispozi¢ni feseni byt
je prehledné a racionalni. Komeréni prostory v parteru pak
zapojuji objekt do zivota rusné ulice. Celkové je diim Iconik
povedenym pfikladem citlivé dostavby moderniho by-
tového domu do stavajiciho prostfedi dynamicky se roz-
vijejici prazskeé Ctvrti.

Detail lamelové fasady

Rationale

The Iconik apartment building in Prague’s Karlin neigh-
bourhood is a masterful architectural contribution to the
diverse environment of Sokolovskéa Street. Through its
morphology and, above all, its use of materials such as
brick and iron, it references the industrial history of this
part of the city. The building’s street-facing facade is op-
tically divided into two volumes through the use of differ-
: ent brick cladding to preserve the scale of the surround-
[ : : ing development without compromising the unity of the
concept. The layout of the flats is well-arranged and ef-
ficient. Commercial spaces in the parterre connect the
building to the life of the busy street. As a whole, the
Iconik building is a successful example of a sensitive in-
sertion of a modern apartment building into the existing
environment of a dynamically developing Prague district.

Terasa v ze$ikmené ¢&asti

Pohled z ulice Sokolovska

Pidorys 1. NP
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Most je tvoren 57 prefabrikaty z ultra

vysokohodnotného betonu

CENA SPOLECNOSTI VEKRA ZA NADCASOVE
RESENI S DURAZEM NA SKLOUBEN{
ESTETICKE A UZITNE HODNOTY

THE VEKRA AWARD FOR A TIMELESS
SOLUTION COMBINING AESTHETICS AND
FUNCTIONALITY

Stvanicka lavka v Praze / Stvanice
Footbridge in Prague

Autori / Architects
AI PRAHA / Petr Tej, Marek Blank,
Jan Mourek, Ale$§ Hvizdal, Jan Hendrych

Stavebnik / Investor
Hlavni mésto Praha

Realizace / Completion
2022

Foto / Photos
Alexandra Timpau

Oddvodnéni

Témér dvousetmetrova lavka pres Vltavu pro-
pojuje pro pési a cyklisty HoleSovice, ostrov
Stvanice a Karlin.Jemna prostorova kfivka cit-
livé reaguje na charakter okolni krajiny. Vznikla
s respektem k pohybu lidi, strom i feky, ktera
doplhuje pfijemné panorama s Prazskym hra-
dem. Konstrukce lavky z kvalitniho ultra vyso-
kohodnotného betonu, s moznosti zdvihnuti
¢asti v pripadé tisicileté vody, byla navrzena
tak, aby pfirodnim zivlim odolala. Design lavky
je nad¢asovy, Cisty, elegantni, maximalné sub-
tilni diky specialnim technologiim. Precizni mi-
nimalistické feseni celé lavky dopliuji stejné
precizné zpracované detaily véetné umélecky
pojednaného bronzového madla s podobiznami
zvitat a figuralni sochy Reka. Profesionalnf pfi-
stup k feSeni, diky némuz se podafilo skloubit
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estetické a uzitné vlastnosti, a Spi¢kova kvalita
jsou hodnoty, které spole¢nost VEKRA ocefiuje.

’

LAVK

’

Celkovy pohled

Rationale

At almost two hundred metres, the footbridge
across the Vltava connects Holesovice, Stvan-
ice Island and Karlin for pedestrians and cy-
clists. The subtle, three-dimensional curve re-
acts sensitively to the nature of the surround-
ing landscape and is designed with respect for
the movement of people, trees and the river.
The river compliments the pleasant, panoram-
ic view thatincludes Prague Castle. Construct-
ed of high-quality, ultra-high-performance
concrete, the footbridge has been designed to
withstand the elements, with a section that can
be raised in the event of a thousand-year flood.
The footbridge’s design is timeless, clean, ele-
gant and as unobtrusive as possible, thanks to
the special technology. The precise, minimalist
design of the footbridge as a whole is comple-
mented by equally precise details, including an
artistically crafted bronze handrail with animal
likenesses and a figurative sculpture, Reka
(River). VEKRA appreciates the high quality and
professional approach to the design, thanks to
which aesthetic and functional properties have
N been combined.
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Madla jsou zakon&ena podobiznami zvifat od sochare Ale$e Hvizdala

Napojeni rampou na ostrov Stvanice

e

I VEKRA
ATEPRAHA
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CENA SPOLECNOSTI VELUX ZA PRACI S DENNIM SVETLEM

THE VELUX AWARD FOR WORK WITH NATURAL LIGHT

N7 s e e

Autori / Architects
BYRO architekti / Jan Holub, Toma$ Hanus
ﬁ " Stavebnik / Investor
5 Soukroméa osoba / Private individual

Realizace / Completion
2023

Foto / Photos
Alex Shoots Buildings
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Zahradni pavilon ziskal rovnéz Cestné uznani
- viz s. 74 / The Garden Pavilion also received
an Honorable Mention - see p. 74.

Interiér

Oddvodnéni

Pavilon je diikazem, Ze i v jednoduchych stavbach mize
spravné navrzeny design zadsadné zlepsSit kvalitu zZivota.
Ackoli se ¢asto predpoklada, ze pfistup k dennimu svét-
lu a ¢erstvému vzduchu je automaticky, realita byva od-
lisna. Tento diim bofi hranice mezi interiérem a exterié-
rem — pfiroda se doslova stava souc¢asti domu a dim zase
soucasti pfirody. Tento pfistup ukazuje, jak lze jednodu-
chymi a funkénimi prvky pfivést prirozené svétlo a Serstvy
vzduch tam, kde jsou nejvice potieba. Ty nejdilezitéjsi
véci totiz byvaji zadarmo a staci je kvalitni architekturou
pozvat dovnitf.

Zahrada jako sougast interiéru

. Rationale
. . o - The pavilion proves that good design can fundamentally
improve the quality of life, even in simple buildings. Al-
though access to natural light and fresh air is often taken
. = as given, the reality is frequently very different. This pa-
vilion obliterates the border between interior and exteri-
. or — nature literally becomes part of the building and the
building part of nature. This approach shows how simple,
functional elements can bring natural light and fresh air
where they are most needed. The most important things
have always been free; they just need to be invited in by
quality architecture.

= g mm

BYROEMarchitekti

Interiér jako soucast zahrady

Situace
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Stvanicka lavka v Praze / AI PRAHA Chata nad Susici / BYRO architekti Rekonstrukce domu v Kutné Hore / Rekonstrukce trzisté Pod Kastany Zakladna technickych sluzeb, Obnova Cerveného kostela, Olomouc /
(2022) (2022) BYRO architekti (2023) ve Z1lin&/ ellement architects (2022) Praha-Lysolaje / PROGRES atelier-r (2023)
architekti (2022)

Finalista . Finalista

Cena partnera
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Zahradni pavilon, Praha / BYRO Bytovy duim Akciz, Praha / Rezidence Gotthardska, Praha 6 / Konverze obchodniho domu na budovu Nizkoprahovy klub, Novéa Paka / BD 6, Praha / BY architects (2023)
architekti (2023) triarchitekti (2022) Nedvéd Architekti (2023) Ceského rozhlasu, Olomouc / atakarchitekti (2021)
Atelier38 (2022)

Cestné uznani
Cena partnera

Flexibilni bydleni, Olomouc / Adaptace obilného sila v arealu Mendlovo namésti, Brno / TechTower, Plzen / Vojtések Mlyn Hru$ky, Hrusky-Breclav / Park historie A$s / SOA architekti,
CHYBIK + KRISTOF (2023) Winternitzovych Automatickych CHYBIK + KRISTOF, Michal Palasc¢ak, architekti, Milan Varvarovsky (2022) Pel¢dk a partner architekti (2022) Ateliér KONCEPT (2022)

mlynG, Pardubice / Prok$ Prikryl Zdenék Sendler (2022)
architekti (2023)

Finalista Cena partnera
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Rekonstrukce objektu DOV fa Leemon, Letni kino Prachatice / Mimosa Bytovy dim Bratislavska, Brno / CL3 Vinarstvi Kolby, Pouzdrany / ORA Materskad Skola Podhrad, Humpolec / Revitalizace verejného prostranstvi
Ostrava/ Kamil Mrva architects architekti (2022) (2023) (2023) SPORADICAL (2023) byvalych kasaren Vysoké Myto /
(2023) Barbora Srpkova, Martin Luka¢ (2022)

A g ¥ ‘\ﬁ{‘(\’//”

%
N <
Pristavba zakladni a materské $koly Sportovni hala Revnice / Grido, Park mezi $kolami, Pelhrimov / Rodinny ddm Ambrozovych, Radikov /
ve Studenci / Chrama (2021) architektura a design (2023) MED ARKITEKT (2023) Maly Chmel (2023)

Finalista

Maly Buquoysky palac, Praha / Koncertni sal v Cisarskych laznich Technologické centrum Umprum,
collcoll, DigiTry Art Technologies v Karlovych Varech / Petr Hajek Praha / Projektovy ateliér Umprum
Tereza Scheibova (2023) ARCHITEKTI (2023) (2023)

Hlavni cena . Finalista
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